@he Uolumbus Dispatch

Wednesday
NOVEMBER 4, 1998

Clearly appealing,
medium inspires
Ohio artists
to break ground

By Nancy Gilson
Dispatch Arts Reporter

ive years ago, Henry
Halem figured that glass
as an art form had peaked

in popularity.

“Now I don’t think it's even
close,” he said. “There are so many
reasons we like glass — the histori-
cal part of it, its transparency, its
ability to refract light.

“Glass has always had a tremen-
dous universal appeal.”

Halem, a glass artist and retired
professor from Kent State Universi-
ty, has assembled more than 50
works by 27 Ohio artists for “Ohio
Perspectives: Reflections in Glass,”
opening Thursday evening in the
Riffe Gallery.

The exhibit coincides with the
popular “Chihuly Over Venice” show,
which, since late September, has
attracted more than 26,000 visitors to
the Columbus Museum of Art.

“If there’s a collector who's going
to own one piece of glass,” Halem
said, “it will be a Chihuly.”

Nevertheless, the world of Ohio
glass is far different from that of Chi-
huly and his massive Seattle studio.

Comparisons, Halem said, are not
only difficult but inappropriate.

“Chihuly is very much the old
style. He’s the visionary and has a
huge studio and a team of blowers.”

In Ohio, the individual studio
movement has flourished for many
reasons.

“We have more programs that
teach glass in all its forms than
almost any other state,” Halem said.
“Early.on in Ohio, we were potters.
For those who were teaching pot-
tery, it was a natural inclination to
get into glass in the 1960s.”

Until the 1960s, almost all blown
glass was produced in factories.
Then, in 1962, potter Harvey
Littleton and Ohio chemist Dominic

Labino figured out how to melt glass

on a small scale.

Now, glass is produced by artists
working alone in their studios.

That individual vision — the
enterprise and ingenuity of the artist
— has created an impressive and
consistent body of work in Ohio,
Halem said.

For “Reflections in Glass,” he
selected artists from their submis-
sions of slides.

The contributors range in age and
experience, and in their use of tradi-
tional and nontraditional techniques,
which include glass casting, lamina-
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Flora Bowl (1998) by Shawn Messenger of Toledo

Tom Dodge / Dispatch

Glass artist Henry Halem, curator of “Ohio Perspectives: Reflections in
Glass,” between goblets created by Geoffrey Beetem of Athens

tion, stained glass, mosaic, glass
marble and glass blowing. They
include Geoffrey Beetem of Athens,
Ellen Grevery of Columbus, Richard
Hammed of Upper Arlington, Ruth
King of Columbus, Tom McGlauchlin
of Toledo, Xan Palay of Columbus,
Jack Schmidt of Toledo and Williara
Teschner of Columbus.

Many of them push the bound-
aries, making “goblets too large to
drink from; bowls too porous to hold
anything; bowls that are sculptures,
marbles or spheres that duplicate
animal hides; and other objects that
defy description,” Halem said.

“I find things here that have a
richness you can’t really find in
Chihuly’s work,” he said. “All these
artists are taking risks; and, to me,
art that takes risks is art worth
getting involved with.”

M “Ohio Perspectives: Reflections in
Glass” will open with a reception
from S to 7 p.m. Thursday in the Riffe
Gallery, 77 S. High St. The free
exhibit will continue through Jan. 9
(before reopening for a March 20-
June 6 run at the Akron Art
Museum). Hours: 10 a.m.-8 p.m.
Wednesday-Friday, noon-8 p.m.
Saturdays, noon-4 p.m. Sundays
and 10 a.m.-4 p.m. Mondays and
Tuesdays. For more information,
call 614-644-9624.

ABOVE: The Skeptic, created in
1994 by Tom McGlauchlin, a
pioneer in the studio glass
movement

LEFT: Hllumination Series (1998)
by Geoffrey Beetem
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Vase, dish at Taft
have Burghley lmk

Two objects, an Italian
rock crystal dish and a Chi-

| nese porcelain vase in the

Taft Museum, have connec-
tions with Burghley House,
whose decorative arts are the
focus of British Elegance at
Cincinnati Art Museum.

A rock crystal standing
bowl, made in Milan, Italy,
between 1600 and 1650,
matches a bowl in the exhibi-
tion. It was listed on an in-
ventory of jewels and other
objects given to Anne, Count-
ess of Exeter, by her mother,
the Duchess of Devonshire in
1690. The Taft bowl has a
different stem and base,
thought to be added in the
19th century after the origi-
nal stem broke.

A Chinese Quing Dynasty
(1662-1722) vase in the Taft
collection left the Burghley
collection in 1886 when the
earl sold a number of works
at Christie’s Auction House
in London to pay debts. It
was purchased by Charles
and Anna Taft from the Du-
veen Gallery in New York in
1908.

The vase, described as
Meiping famille verte, may
have been one of a group of
Chinese ceramic objects giv-
en to Thomas Cecil, the sec-
ond Lord Burghley, by Sir
Francis Drake, who took the
Chiftese vases from a cap-
tured Spanish ship.

Sculpture exhibit: Cin-
cinnati sculptor Raymond
Lane Jr. is opening an exhi-
bition of his sculpture series
‘‘Harriet Tubman’s Experi-
ence in the Underground
Railroad’ today at the Har-
riet Beecher Stowe House,
2950 Gilbert Ave. Mr. Lane

OWEN FINDSEN

ART NOTES

will attend the opening re-
ception, 3-to 8 p.m. at the
house.

A look at Ohio: Three
Cincinnati glass artists are
among 27 Ohio artists
whose work is shown in the
exhibition Ohio Perspec-
tives: Reflections in Glass,
at the Ohio Arts Counc1ls
Riffe Gallery, 77 S.
in Columbus.

Steve Finke, an assistant
professor at Northern Ken-
tucky University; Margot
Gottoff, who has taught at
the Art Academy of Cincin-
nati; and Shirley Thrope,
who operates Fun Glass
Studios in Montgomery,
were selected for the exhi-
bition by guest curator Hen-
ry Halem, professor emeri-
tus, Kent State University.

The exhibition will be at
the Riffe Gallery until Jan.
9. Then it will move to the
Akron Art Museum from
March 20 to June 6. The
Riffe Gallery is open 10
a.m. to 5 p.m. daily.

Owen Findsen is Enquirer
art critic. Write him c/o
Tempo, the Enquirer, 312
Elm St., Cincinnati 45202;
fax, 768-8330; E-mail, find-
sen(@tso.cin.ix.net.
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Wind Scorpion by Tim Jerman

Taqile reflections
DD GLASS AT A THERFE GALER

by Brian Lindamood

Glass is a primeval art. It emerges.
as life did. from the fire of molten earth
and oxygen-rich gasps of air. Glass
isn't prehistoric—there are no crystal
goblets to accompany early man’'s cave
paintings. But the 3,000-year-old craft
uses nature’'s most elemental materials
in a way that, even today. is based on
primitive fundamentals. There 1s no
digital, virtual version of glass blow-
ing.

Yet. from these fiery origins. glass
has evolved to become a very contem-
porary artform. Since the introduction
of methods that brought glass blowing
into private artists’ studios—at a
demonstration 35 years ago at the
Toledo. Ohio. Museum of Art—faceless
factory craftsmen have yielded control
of the medium’'s cutting edge to indi-
vidual glass artists.

The groundbreaking work that has
resulted from this movement is on dis-
P at the Riffe Gallery through
- ry 9 in Ohio Perspectives:
Kke..ections in Glass. While the exhibit,
with 57 works by 27 contemporary Ohio
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glass artists, features a single material,
the art 1s found in the seemingly limit-
less application of this material. The
traditional origin of glass craftwork is
but a springboard from which these
Ohio artists have taken the contempo-
rary art beyond previous boundaries.

Glass is a very accessible art
because, on its surface (or rather.
through its translucent surface). the
material is immediately, strikingly
beautiful. Many of the artists featured
in Ohio Perspectives add a meaningful,
contemplative subtext to this beauty.
Michael Dale Zelenka's TV is a nod to
television sex. A brushed aluminum
frame holds a column of seven cast-
glass plates 1n the shape of televisions.
each in a different translucent color,
with letters spelling out S-E-X. The TVs
are in a state of disrepair; the glass is
rough and cracked., dusted with dirt.
It's as if sex on TV isn't filthy, but it's
sort of banal and unsavory.

The names of Mark Sudduth’s sculp-
tures Form Follows Function and
Pursuit of Happiness belie a sharp wit.
In the slumped glass Form Follows
Function. a fish emerges from an ice-
blue plate of glass. slicing across a per-
fectly smooth glass cylinder. all of
which rests on a scallop-edged. thick
slab of glass.

The blown glass and mixed media
Pursuit of Happiness tells of a common

Kandinsky
and Me

by Tom
Mclauchlin

personal struggle to find meaning in
the 40-hour work week. A long test
tube., one-third filled with pennies. is
topped with a slotted cap as if it's an
impossibly deep piggy bank: a fragile
glass ladder reaches out of the deep.
green bowl; a blood-red glass fortune
cookie sits nearby. while a message—
words of wisdom from the fortune
cookie?—is etched across the copper lid.

Pursuit of Happiness
by Mark Sudduth

Population Portrait IX
by Mark Matthews

Line Serles Vessel
by Mark Sudduth

Glant Goblet 1 & 2
by Geoffrex D. Beetem



Glass art may not seem like the easiest hobby to pick up. After all, anyone
can go down to the art supply store and buy some paints, but where are you
going to find molten glass and a kiln? The answer makes glass blowing much
more accessible than you might think.

Glass Axis, 280 Cozzins St. in the old Penitentiary District, holds glass blow-
ing workshops that are open to anyone who is interested. With beginner,
intermediate and advanced classes, there's no need for anyone to be intimi-
dated because the program begins with the basics. In fact, part of the Glass
Axig' mission is to educate those who don't know very much about art or glass
blowing

Gallery artists and Columbus College of Art and Design glass department
faculty members teach the workshops. And, though the gallery has 150 active
members using the studio annually, small workshop sizes and having both a
teacher and teaching assistant at each session ensures that students receive
personal attention. Students are encouraged to realize their own artistic ideas
through glass blowing. By the end of the session, students have about a dozen

pieces of practical and decorative glass art to show off their new skill.
The cost of a six week session is $300, which includes all needed materials.
For more information, call Glass Axis at 228-40ll,

—Marijana Oroz

“Luck Destiny Some Seem to Have Luck
Follow Them Around...”

Other artists’ works incorporate
extremely unusual materials, or use
traditional materials in unusual ways.
Columbus artist William Teschner uses
authentic McDonald's hash browns
(fortunately shellacked into submis-
_ sion) in Fishbone Breakfast. Xan Palay,
of Upper Arlington, used glass bead
paint to scrawl a message in Gregg
shorthand across an entire gallery wall.
Graffiti of the Spirit World has a ghost-
ly shimmer, blurring the line between
life and death as if it's a misty message
from beyond the grave.

Libby Duncan'’s stained glass mosa-
ic, Chickens. Go Lie Some Eggs. is from
a series based on the artist's childhood
drawing and writing. She says the
medium has a corresponding “unso-
phisticated quality.”

Columbus artist Ruth King, coordi-
nator of the glass program at Ohio State
University, incorporates human figures
into her works. The sleek bodies could
be classic marble sculptures, but for the
distorted proportions—huge muscular
thighs; oversized, twisted chests. One
wears shimmering, candy-colored
stripes.

Tom McGlauchlin is the only still-
working glass artist who took part in
the original Toledo workshops that
started the studio glass movement in
1962. His three blown-glass, fired
busts—Homage to
Kandinsky and Me and The Skeptic—are
illustrated with surrealist shapes in soft
pastels. The textured result looks more
like ceramic than glass.

One of the more dramatic pieces in
the exhibit is Mark Matthews’
Population Portrait IX. It is obvious
why the piece was completed over the
course of six years: the 37-inch glass
cylinder is filled with dozens of glass
marbles of various sizes in a variety of
designs—colorful stripes, monochrome
geometric patterns, embedded translu-
cent numbers. Each marble in the
seemingly random pile is placed in an
exacting, specific position, supporting a
giant marble at the top of the piece that
took the artist nearly an hour to care-
fully place.

Kandinsky 1V, |

Matthews' other pieces are just as
visually impressive, though on a small-
er scale. A series of three-inch animal
skin marbles—named in Latin for the
cheetah, jaguar, ocelot. reticulated
giraffe and others—faithfully reproduce
the beasts’ hides, down to the faded
detail of the underbelly.

Ohio Perspectives: Reflections in
Glass opens with a reception from S
p.m. to 7 p.m. tonight. November 5, at
the Ohio Arts Council's Riffe Gallery, 77
S. High St. Call the gallery at 644-9624
for more information. @
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GLASSWORK created by 27
Ohio artists will be on display at the
Ohio Arts Council's Riffe Gallery
through Jan. 9. Curated by Henry
Halem, internationally know glass
artist and professor emeritus at Kent
St~ Iniversity, Ohio Perspectives:
Rce ' .ions in Glass presents more
57 works expressing traditional
points of view and exploring con-
temporary insights into the art of
glass. The exhibition, organized by
the Ohio,Ats Council and the
Akron Art Museum, is the eighth in
the museum’s Ohio perspective se-
ries. a triennial exploration of art
from Ohio.

Reflections in Glass is meant to
inspire viewers to see glass as a ma-
terial than can be decorative or
sculptural, austere or humorous, €l-
egant or provocative. While some
of the objects are inspired by and
incorporate traditional glass-making
techniques. they are non-traditional
in their final expression. Work in
the exhibition was created by inde-
pendent glass artists in private stu-
dios throughout Ohio. Many of the
artists push the boundaries of the
material to new and previously un-
explored limits, making goblets too
large to drink from. bowls too
porous to hold anything, sculptures
and spheres that duplicate animal
hides.

Artists in the exhibition have
used a variety of traditional and
ne- “raditional techniques. includ-
ir ass blowing, glass casting
(sauu casting and pate de verre).
glass laminations. glass marble
technique. stained glass, glass mo-
saic and lampworking. Viewers will
find Reflections in Glass engaging
and challenging.

Artists in the exhibition are Ge-
offrey P. Beetem. Athens; Rene
Culler. Cleveland: Robert Dauel Jr..
Toledo; Libby Duncan. Crestline;
Steve Finke, Cincinnati; Margot J.
Gotoff, Cincinnati: Ellen Grevey,
Columbus; Richard Harned, Upper

/]

Arlington: Marianne Hite. Union-
town; Tim Jerman. Logan: Ruth
King. Columbus; Brent Marshal.
Cleveland Heights: Leonard Marty,
Toledo; Mark Matthews. Archbold;
Tom McGlauchlin, Toledo: Shawn
E. Messenger, Toledo: Xan Palay,
Columbus: Cathy Richardson.
Rudolph; Jack A. Schmidt. Toledo;
Mary Kay Simoni, Chesterland:
Mark Sudduth, Cleveland Heights:
William Teschner, Columbus: Mar-
vin Thorp {in collaboratin with jew-
eler Mike Kozumplik), Fayette;
Shirley Thrope. Cincinnati: Kim-
berly S. White. Canton; Brent Kee
Young, Cleveland Heights: and
Michael Dale Zelenka, Cleveland.

Until the early 1960s glass in all
forms was produced in factories. In
1962 Harvey Littleton of the Uni-
versity of Wisconsin, with the tech-
nical assistance of Dominic Labino.
a chemist and inventor from Grand
Rapids, Ohio, solved the problem of
melting studio glass on a small
scale.

At a workshop at The Toledo
Museum of Art thev presented their
revolutionary idea that an individ-
ual artist working alone in a small

"

studio could make art glass. They
could not have anticipated the enor-
mous impact that workshop would
have on the director of art glass
throughout the world. The work-
shop elevated the glass blower from
craftsman to artist/craftsman and
the contemporary glass movement
was begun.

Reflections in Glass give view-
ers an opportunity to assess the ef-
fects of that historic shift on Ohio’s
glass artists and will be part of the
continuum of more than 3.000
years of glass history.

Harry Halem has been involved
in the glass movement as an artist.
educator and activist since 1968.
Halem received his bachelor of fine
arts degree in ceramics in 1960
from Rhode Island School of De-
sign and his master of fine arts de-
gree from George Washington Uni-
versity.

Ohio Perspectives: Reflections
in Glass is organized by the Ohio
Arts Council and the Akronm Art
Museum. The exhibition is made
possible with generous support
from the Ohio Building Authority.
The Mirapaul Foundation and Sara

r. |

Gallery exhibit is a ‘glass’ act

Jane Kasperzak. Additional support
is provided by Columbus Alive,
Joseph M. Erdelac. Small Business
News and Time Wamer Communi-
cations.

Reflections in Glass will be on
view at the Akron Art Museuni”
from March 20 through June %
1999. Call John Marzich, public in-
formation officer. at (330)376-
9185 for details. .

The Riffe Gallery, operated by
the Ohio Arts Council. showcased -
the work of Ohio’s artists and curd
tors and the collections of the;}
state’s museums and galleries. The,
gallery is in the Vern Riffe Centes.
for Government and the Arts, State
and High Streets. Columbus.

Hours are Monday and Tuesday
10 a.m. to 4 p.m.. Wednesday>"
Thursday and Frlday 10 am. to B
p.m.. Saturday, noon to 8 p.m. ant”
Sunday. noon to 4 p.m. Admission
is free. q¢

For information or to schedule:g;
tour call the Riffe Gallery at;
(740)644-9624. or call the Ohio
Relay Service at (800)750-0750
for TTY/TDD.

X A
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The Riffe Gallery glass survey has highs and lows

By John Ruch

Very fitting: The Riffe Gallery’s
Ohio Perspectives: Reflec-
tions in Glass is a big glass
show in a big glass building. It fea-
tures works by 28 Ohio artists in a
loose tribute to the 1962 innova-
tion of the home-studio-sized glass
t:&n'nace at the Toledo Museum of

rt.

That innovation opened the
medium to private artists and has
led to glass being the New Big
Thing. Spearheading the trend
has been abstract expressionist
Dale Chihuly, whose swooping
works defy glass’s traditional
fragility, weight and functional-
ity. Both physically and emotion-
ally, it’s become an art of bravery.

That bravery is in short but spectacu-
lar supply at this show, most notably in its
one indisputable masterpiece: Kimberly
S. White's Ice Storms & Oak Leaves, an
incredible realist rendering of a melting-
edged frozen puddle embedded with
orange autumn leaves. Both a wild stunt
and a meditative visual haiku, it combines
striking natural beauty with a deep,
haunting emotional content. An obtrusive
steel pedestal emphasizes its delicacy
while holding it precariously—half the
thrill of such a piece is simply daring to
step close to it.

__INFO:

Ohio Perspectives: Reflections in Glassruns +
through Jon. 9, 1999, at the Rilfs Gallery, in the
Riffe Center, 77'S. High St. (comer of State and
High). Open Mon.-Tues. 10 a.m.-4 p.m.; Wed.-
Fri, 10.0.m.-8 p.m.; Sat. noon-8 p.m.; Sun. noon-
4 p.m. Admission is free. 644-9624" Gt
Group Exhibition runs through Nov. 27 at Roy G.
Biv Gallery, 997 N High 5t Open Wed.-Fri. 3-6
p.m., Sal. noon-5 p.m. Admission is free. 297-
7694, P

Re- runs through Nov. 30 at Waldo's on High,
755N. High St. Open Tues.-fri. 10a.m.-8p.m.,
Sat. 10 a.m.-5 p.m. Admission is free. 294-2887.

Halku In glass: Kimberly S. White’s Ice Storms & Oak Leaves,
currently at the Riffe Gallery

Other high points include Geoffrey D.
Beetem's grossly beautiful baroque gob-
lets and Tim Jerman’s whimsically men-
acing Venetian-style glass insects.

Some of the other sculptors sim-
ply use glass as a sort of ersatz stone
orbronze, applying old ideas to the
new medium. Their work seems
more inevitable than necessary.

The rest of the show slides from
the merely decorative down to truly
tacky office-art abstracts. Defi-
nitely some bull in this china shop.

Still, the show is a handy survey
course in the art du jour. Looking at
Brent Marshall's The Crossing—a
steel bridge roofed with blue
glass—Columbus’s refusal to put a
blue glass snake atop the Broad

Street Bridge seemed more than
ever a missed opportunity.

Venetlan-style whimsy: Tim Jerman’s Wind Scor-
pion, at the Riffe Gallery
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The Associated Press
A glass sculpture titled “The Crossing,” a cast glass and
nickel plated steel work by artist Brent Marshall frames a
visitor Monday entering the Riffe Center for Government and
the Arts in Columbus. The Ohio Arts Council’s latest exhibit,
titled “Ohio Perspectives: Reflections in Glass,” features the
glasswork of 27 Ohio artists and runs through Jan. 9, 1999.
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Glasswork to

be on display

#' COLUMBUS — Crestline

artist Libby Duncan is
among 27 Ohio artists whose
glasswork is on display at the
Ohio Arts Council’s Riffe
Gallery through Jan. 9, 1999.
The show is titled ‘““Ohio Per-
spectives: Reflections in
Glass.”

A free opening reception
will be held this evening
from S to 7. The gallery is in
the Vern Riffe Center for
Government and the Arts,
across from the Statehouse
on High Street.

Curated by Henry Halem,
glass artist and professor
emeritus at Kent State Uni-
versity, the show features
more than SO works express-
ing traditional points of view
and exploring contemporary
insights into the art of glass.
It is organized by the OAC
and the Akron Art Museum.

Ohio is home to a number
of glass artists for a number
of reasons, including natural
resources, market location,
and low-cost industrial
space.

Gallery hours are Monday
and Tuesday from 10 a.m. to
4 p.m., Wednesday, Thursday
and Friday from 10 a.m. to 8
p.m., Saturday from noon to
8 p.m. and Sunday from noon
to 4 p.m. Admission is free.

\For more information, call

the gallery at (614) 644-9624/
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hibition offers reflections on the

contemporary glass movement

COLUMBUS Glasswork
createdv by 27 Ohio artists will
be on display at the Ohio Arts
Council’s Riffe Gallery Nov. 5
through Jan. 9. Curated by Hen-
ry Halem, internationally known
glass artist and professor emeri-
tus at Kent State University,
“Ohio Perspectives: Reflections
in Glass,” presents more than 57
works expressing traditional
points of view and exploring con-
temporary insights into the art of
glass. Organized by the Ohio
Arts Council and the Akron Art
Museum, the exhibition is the
eighth in the museum’s “Ohio
Perspective” series, a triennial
exploration of art from Ohio.

“Reflections in Glass” is meant

v invrt- - tewsers to see glass as

a material that can be decorative
or sculptural, austere or humer-
ous, elegant or provocative.
While some of the objects are in-
spired by and incorporate tradi-
tional glass-making techniques,
they are nontraditional in their
final expression.

Work in the exhibition was
created by independant glass
artists in private studios
throughout Ohio. Many of the
artists push the boundries of the
material to new and previously
unexplored limits, making gob-
lets too big to drink from, bowls
too porous to hold anything, and
sculptures and spheres that du-
plicate animal hides.

Until the early 1960s glass in
all forms was produced in facto-

ries. In 1962 Harvey Littelton of
the University of Wisconsin, with
the technical assistance of Do-
minic Labino, a chemist and in-
ventor from Grand Rapids, Ohio,
solved thé problems of melting
studio glass on a small scale. At a
workshop at the Toledo Museum
of Art, they presented their revo-
lutionary idea that an individual
artist working alone in a small
studio could make art glass.
Thkey could not have anticipated
the enormous impact that work-
shop would have on the direction
of art. glass throughout the
world. The workshop elevated
the glass blower from craftsman
to artist and the contemporary
glass movement was begun. “Re-
flections in Glass” gives viewers

an opportunity to assess the ef-
fects of that historic shift on
Ohio’s glass artists and will be
part of the continuum of more
than 3,000 years of glass history.

Ohio is now home to many fine
glass artists for a number of rea-
sons, including proximity to nat-
ural resources, market location,
low-cost industrial space, a nur-
turing system of support through
the Ohio Arts Council and, most
importantly, the availability of
quality glass education.

An opening reception will be
held Nov. 5 from 5 to 7 p.m. The
event is free and open to the pub-
lic.

For more information,
(614) 644-9624.
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Ohio glassworks on display

A visitor entering the Riffe Center for Government and the Arts in Columbus is framed nicely Mon-
day by a glass sculpture titled “The Crossing,” a cast glass and nickel-plated steel work by artist
Brent Marshall. The Ohio Arts Council’s latest exhibit, “Ohio Perspectives: Reflections in Glass,”
features the work of 27 Ohio artists and runs through Jan. 9, 1999.
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GLASSWORK created by 27

Ohio Arts Council's Riffe Gallery
through Jan. 9. Curated by Henry
Halem, internationally know glass
artist and professor emeritus at Kent
St- TIniversity, Ohio Perspectives:
Rc | .ions in Glass presents more
57 works expressing traditional
points of view and exploring con-
temporary insights into the art of
glass. The exhibition, organized by
the Ohia_Arts Council and the
Akron Art Museum, is the eighth in
the museum’s Ohio perspective se-
ries. a triennial exploration of art
from Ohio.

Reflections in Glass is meant to
inspire viewers to see glass as a ma-
terial than can be decorative or
sculptural, austere or humorous, el-
egant or provocative. While some
of the objects are inspired by and
incorporate traditional glass-making
techniques, they are mon-traditional
in their final expression. Work in
the exhibition was created by inde-
pendent glass artists in private stu-
dios throughout Ohio. Many of the
artists push the boundaries of the
material to new and previously un-
explored limits. making goblets too
large to drink from. bowls too
porous to hold anything. sculptures
and spheres that duplicate animal
hides.

Artists in the exhibition have
used a variety of traditional and
ne- “raditional techniques. includ-
it ass blowing. glass casting
(saunu casting and pate de verre),
glass laminations. glass marble
technique. stained glass, glass mo-
saic and lampworking. Viewers will
find Reflections in Glass engaging
and challenging.

Artists in the exhibition are Ge-
offrey P. Beetem. Athens; Rene
Culler. Cleveland: Robert Dauel Jr.,
Toledo; Libby Duncan. Crestline;
Steve Finke, Cincinnati; Margot J.
Gotoff. Cincinnati; Ellen Grevey,
Columbus; Richard Harned, Upper

/]

Arlington: Marianne Hite. Union-
Qhio artists will be on display atthe = town; Tim Jerman. Logan: Ruth
King. Columbus; Brent Marshal,
Cleveland Heights; Leonard Marty,
Toledo; Mark Matthews. Archbold;
Tom McGlauchlin. Toledo: Shawn
E. Messenger. Toledo: Xan Palay,
Columbus; Cathy Richardson.
Rudolph; Jack A. Schmidt, Toledo:;
Mary Kay Simoni, Chesterland:
Mark Sudduth, Cleveland Heights:
William Teschner, Columbus: Mar-
vin Thorp (in collaboratin with jew-
eler Mike Kozumplik), Fayette:
Shirley Thrope. Cincinnati: Kim-
berly S. White. Canton; Brent Kee
Young, Cleveland Heights: and
Michael Dale Zelenka, Cleveland.

Until the early 1960s glass in all
forms was produced in factories. In
1962 Harvey Littleton of the Uni-
versity of Wisconsin, with the tech-
nical assistance of Dominic Labino.
a chemist and inventor from Grand
Rapids, Ohio. solved the problem of
melting studio glass on a small
scale.

At a workshop at The Toledo
Museum of Art they presented their
revolutionary idea that an individ-
ual artist working alone in a small

n

studlo could make art glass. They
could not have anticipated the enor-
mous impact that workshop would
have on the director of art glass
throughout the world. The work-
shop elevated the glass blower from
craftsman to artist/craftsman and
the contemporary glass movement
was begun.

Reflections in Glass give view-
ers an opportunity to assess the ef-
fects of that historic shift on Ohio’s
glass artists and will be part of the
continuum of more than 3.000
years of glass history.

Harry Halem has been involved
in the glass movement as an artist,
educator and activist since 1968.
Halem received his bachelor of fine
arts degree in ceramics in 1960
from Rhode Island School of De-
sign and his master of fine arts de-
gree from George Washington Uni-
versity.

Ohio Perspectives: Reflections
in Glass is organized by the Ohio
Arts Council and the Akrom Art
Museum. The exhibition is made
possible with generous support
from the Ohio Building Authority,
The Mirapaul Foundation and Sara

.1

Gallery exhibit is a ‘glass’ act

Jane Kasperzak. Additional support
is provided by Columbus Alive.
Joseph M. Erdelac. Small Business
News and Time Wamer Communi-
cations.

Reflections in Glass will be on
view at the Akron Art Museuni’
from March 20 through June ?15
1999. Call John Marzich, public in-
formation officer. at (330)376-
9185 for details. i

The Riffe Gallery. operated by
the Ohio Arts Council, showcased -
the work of Ohio’s artists and curd-
tors and the collections of the:
state’s museums and galleries. The,,
gallery is in the Vern Riffe Centey,,
for Government and the Arts, State
and High Streets. Columbus.

Hours are Monday and Tuesday‘
10 a.m. to 4 p.m.. Wednesday?"
Thursday and Friday, 10 am. to 8"
p.m.. Saturday. noon to 8 p.m. arid”
Sunday. noon to 4 p.m. Admission
is free. qe

For information or to schedule:a:;
tour call the Riffe Gallery at;
(740)644-9624. or call the Ohio
Relay Service at (800)750- 0750
for TTY/TDD. 2,

}

\ /8
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The Riffe Gallery glass survey has highs and lows

By John Ruch

Very fitting: The Riffe Gallery’s
Ohio Perspectives: Reflec-
tions In Glass is a big glass
show in a big glass building. It fea-
tures works by 28 Ohio artists in a
loose tribute to the 1962 innova-
tion of the home-studio-sized glass
glmace at the Toledo Museum of

rt.

That innovation opened the
medium to private artists and has
led to glass being the New Big
Thing. Spearheading the trend
Basi b?:‘i?‘ }zliblstracﬁ, expressionist

ihuly, whose swoopin
wgris defy g)l]t’iss's f’fafﬁtioga]g Haiku In glass: Kimberly S. White’s Ice Storms & Oak Leaves,

fragility, weight and functional- ~ currently at the Riffe Gallery

ity. Both physicall jearidiempations Other high points include Geoffrey D.

ally, it’s become an art of bravery. ; ;
That bravery is in short but spectacu- E‘Egﬁ?& %‘%rl:jilxyr:gﬁ};txﬁgr?\?i‘gg]ll]; g:’g’n_

lar supply at this show, most notably in its e anaiot atvle dlacsinin &

one indisputable masterpiece: Kimberly acngg entg tLan‘ghy €8 ‘}si e

S. White's Ice Storms & Oak Leaves, an omelothelothCrSC IprorsSimy
ply use glass as a sort of ersatz stone

incrediblerealist rendering of a melting- : .

edged frozen puddle embedded with or bronze, applying old ideas to the

orange autumn leaves. Both a wild stunt new n.“ed“.ltmt"lT};ilr work seems

and a meditative visual haiku, it combines =~ MOr€ Inevitable thannecessary.
The rest of the show slides from

striking natural beauty with a deep, the merely decorative down to truly
haunting emotional content. An obtrusive {Akky oA ceartabatia cte. Deki-

steel pedestal emphasizes its delicacy ; L IR liE e
while holding it precariously—half the mtglt); 1?03:2 Sﬁ(l)wzsﬂ:ﬁggg;asi};gg&
thrill of such a piece is simply daring to o TEI T HEEE i 0wt Loqkinaiat

BSpElogeitail Brent Marshall’s The Crossing—a

steel bridge roofed with blue
m glass—Columbus’s refusal to put a
: ts)lue glaBss snake atop(;i the Br(;lad v

hio Perspactives: Reflections i treet Bridge seemed more than :
I?m':gh jon. 9, 19'99' atthe ;l‘&mn the evera missgd opportunity. Vpnotlan-slyl_e whimsy: Tim Jerman’s Wind Scor-
Riff Cenfer, 77 5. High St. (comer of State ond glontitheliije Galleny
High). Open Mon.-Tues, 10 a.m.-4 p.m.; Wed.-
Fri, 10 a.m.-8 p.m.; Sat. aoon-8 p.m.; Sun. noon-
4p.m. Admission is free. 844-9624
Group Exhibition runs through Nov. 27 ot Roy G.
Biv Gallery, 997 N. High 5, Open Wed.-Fri. 3-6
p.m., Sal. noon-5 p.m. Admission is free. 297-
7694, ) _
Re- runs through Nov. 30 at Waldo's on High,
755N. High St. Open Tues. Fri. 10a.m.-8p.m.,
Sat. 10a.m.-5 p.m. Admission is free. 294-2887.
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‘Gateway to art 7|9

. The Associated Press
A glass sculpture titled “The Crossing,” a cast glass and
nickel plated steel work by artist Brent Marshall frames a
visitor Monday entering the Riffe Center for Government and
the Arts in Columbus. The Ohio Arts Council’s latest exhibit,
titled “Ohio Perspectives: Reflections in Glass,” features the
glasswork of 27 Ohio artists and runs through Jan. 9, 1999.

OHIO
NEWS BUREAU INC.

CLEVELAND, OHIO 44115
216/241-0675

NEWS JOURNAL
MANSF IELD, OH.
P CIRC. 48,299

NOV-5-98
Glasswork to
be on display

)
/' COLUMBUS — Crestline

artist Libby Duncan is
among 27 Ohio artists whose
glasswork is on display at the
Ohio Arts Council’s Riffe
Gallery through Jan. 9, 1999.
The show is titled “Ohio Per-
spectives: Reflections in
Glass.”

A free opening reception
will be held this evening
from S to 7. The gallery is in
the Vern Riffe Center for
Government and the Arts,
across from the Statehouse
on High Street.

Curated by Henry Halem,
glass artist and professor
emeritus at Kent State Uni-
versity, the show features
more than SO works express-
ing traditional points of view
and exploring contemporary
insights into the art of glass.
It is organized by the OAC
and the Akron Art Museum.

Ohio is home to a number
of glass artists for a number
of reasons, including natural
resources, market location,
and low-cost industrial
space.

Gallery hours are Monday
and Tuesday from 10 a.m. to
4 p.m., Wednesday, Thursday
and Friday from 10 a.m. to 8
p.m., Saturday from noon to
8 p.m. and Sunday from noon
to 4 p.m. Admission is free.

\For more information, call

the gallery at (614) 644-9624/
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hibition offers reflections on the

contemporary glass movement

COLUMBUS Glasswork
createdv by 27 Ohio artists will
be on display at the Ohio Arts
Council’s Riffe Gallery Nov. 5
through Jan. 9. Curated by Hen-
ry Halem, internationally known
glass artist and professor emeri-
tus at Kent State University,
“Ohio Perspectives: Reflections
in Glass,” presents more than 57
works expressing traditional
points of view and exploring con-
temporary insights into the art of
glass. Organized by the Ohio
Arts Council and the Akron Art
Museum, the exhibition is the
eighth in the museum’s “Ohio
Perspective” series, a triennial
exploration of art from Ohio.

“Reflections in Glass” is meant
\) hewpt- - ~lewers to see glass as

a material that can be decorative
or sculptural, austere or humer-
ous, elegant or provocative.
While some of the objects are in-
spired by and incorporate tradi-
tional glass-making techniques,
they are nontraditional in their
final expression.

Work in the exhibition was
created by independant glass
artists in private studios
throughout Ohio. Many of the
artists push the boundries of the
material to new and previously
unexplored limits, making gob-
lets too big to drink from, bowls
too porous to hold anything, and
sculptures and spheres that du-
plicate animal hides.

Until the early 1960s glass in
all forms was produced in facto-

ries. In 1962 Harvey Littelton of
the University of Wisconsin, with
the technical assistance of Do-
minic Labino, a chemist and in-
ventor from Grand Rapids, Ohio,
solved thé problems of melting
studio glass on a small scale. At a
workshop at the Toledo Museum
of Art, they presented their revo-
lutionary idea that an individual
artist working alone in a small
studio could make art glass.
They could not have anticipated
the enormous impact that work-
shop would have on the direction
of art . glass throughout the
world. The workshop elevated
the glass blower from craftsman
to artist and the contemporary
glass movement was begun. “Re-
flections in Glass” gives viewers

an opportunity to assess the ef-
fects of that historic shift on
Ohio’s glass artists and will be
part of the continuum of more
than 3,000 years of glass history.

Ohio is now home to many fine
glass artists for a number of rea-
sons, including proximity to nat-
ural resources, market location,
low-cost industrial space, a nur-
turing system of support through
the Ohio Arts Council and, most
importantly, the availability of
quality glass education.

An opening reception will be
held Nov. 5 from 5 to 7 p.m. The
event is free and open to the pub-
lic.

For more information,
(614) 644-9624.
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