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New Mexico

Exhibit embraces anything

but painting traditions

By Nancy Gilson
Dispatch Arts Reporter

uch of the art being creat-

ed in Mexico now has little

to do with Diego Rivera-
like murals or, for that matter,
painting at all.

“Mexico Now: Point of Depar-
ture,” opening Saturday at the Riffe
Gallery, helps make the point that
Mexican art has moved in new direc-..
tions. It features works by 11 emerg-
ing artists who have broken away not
only from the traditional Mexican
schools of painting but also from spe-
cific schools in contemporary art.

“People who have been the art
historians just don’t quite know how
to fit these people into their defini-
tions,” said Robert
Stearns, guest
curator of the Ohio
Arts Council show.

Mexican art,
he said, has pro-
gressed through
the muralists, the
“Rupture” school
(favoring abstrac-
tion) and, during
the 1980s,
neoMexicanism
— all dominated
by painting.

“What unifies  Sin Mas (Without More)

these artists, if Diego Toledo -
aroibing ey | R L0
departure from strict canons of
ainting. .
“With this show, we didn’t wanf
to just throw together a survey of
who’s who in modern Mexican art.
At a certain point, all you have is a

kind of button collection. We looked .- -

for artists who have struggled to
find an independent path away from
the center of painting.”

The artists — ranging in age from
27 to 47 — have contributed works in
a variety of mediums: electronic neon
(Diego Toledo), projected xma%es and
videos (Gerardo Suter), assemblages
(Nestor Quinones) and the jawbones
of cows (Yolanda Gutierrez).

Melanie Smith, an English expa-
triate and the only non-native Mexi-
can in the show, is represented with .
works from her “Oranﬁe Lush”
series — large assemblages filled
with objects such as inner tubes,
soceer uniforms, balloons and dish
scr\ébbcrs, all in neon gmgﬁ’

arlos Aguirre made osque
(The Forest) of ax heads mounted on
steel rods.

* Nacional de Bellas Artes in Mexi

0 “Mexico Now: Point of De g
will open with a reception at 6 p.m.

y an el
April 5 at the Riffe Gallery, 77 S.
High St. Hours: noon-4 p.m.
weekends, 11 a.m.-4 p.m. Monday-
Wednesday and 11 a.m.- 7:30 p.m.
Thursdays and Fridays. Admission
is free; call 644-9624.

Yet even the Aguirre piece is less
threatening than one might t.

“These artists are not cymzfsc
Stearns said. “They may be disap-
pointed about various aspects of life or
struggles as an artist, but the nature
of their work is thoughtful and bright.

“That is the rule, I think, of all -
artists in Mexico. The work is

{ thoughtful, artic-

ulate, intelligent
but wyl;hhout cyni-

tor and a former
director of the -
Wexner Center
for the Arts,

began work o}
3 “Nfe‘;!co Now”: /%
several years - -
ago. Additional -,
curators includ-

City; and Maria Guerra, an inde-
pendent curator from Mexico City.
Stearns views the exhibit B
significant step in the evolntion o
public involvement in the arts.” -
“For a relatively modest cost,
Ohio, Mexico and the other arts
agencies are getting a significant,. .
international art show.”.

Distributing Bread (La Reparticion de los Panes) by Monica Castillo

A cultural exchange

“Mexico Now” is a major achieve-
ment for the Ohio Arts Council,
which in recent years has empha-
sized cultural exchanges with several
nations.

The exhibit, produced with seven
other arts agencies, will tour for two
years, reaching six U.S. cities as well
as San Juan, Puerto Rico.

The touring show will include
works by two additional artists, Car-
los Arias and Betsabee Romero, who
were recently featured at the
Lancaster Festival.
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COLUMBUS, Ohio: Art from south of the border
comes to the heartland when México Ahora: Punto de Par-
tida/Mexico Now: Point of Departure premieres Saturday

at the ®hio Arts Council’s
Riffe Gallery. The exhit
spotlights photography,
painting, sculpture and
installations by contem-
porary Mexican artists
that reflect a break from
traditional Mexican 20th
century painting. The ex-
hibit runs through April
5, after which it will trav-
el to six sites around the
USA and Puerto Rico. In-
formation, 614-644-9624.

I
¥

Galeria Arte Actuel, Monterrey
Art of Mexico: ‘Self Portrait
1996’ is part of the Ohio exhibit.
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The Ohio Arts Council, under the
leadership of Executive Director
Wayne Lawson, has always thought
globally. And now we see the results of
a relationship with Mexico in México
Ahora: Punto de Partida/Mexi-
co Now: Point of Departure,
which is on view at the OAC's Riffe
Gallery through April 5 before travel-
ing around the U.S. and to Puerfo Rico.

The bold, 40-piece exhibition of
contemporary art from Mexico reveals
"a backing away from the stereotype
of Mexican art,” Lawson said. There
are paintings (including those of Mar-
co Arce; detail of Serie del
Poder/Power Series shown here),
sculptures, photography and installa-
tions, including an interactive one and
a forest of axes. Fans of the coloror-
ange, be sure to check out Melanie
Smith’s wild Orange Lush mixed-me-
dia pieces, featuring a slew of ordi-
nary objects in different shades of or-
ange. (Smith was born in England; in
fact, many of the artists are immigrants
to Mexico.)

The show has big money behind it:
Philip Morris is the corporate sponsor,
and additional support is provided by
the U.S./Mexico Fund for Culture. The
show was curated by:Robert Stearns
(former Wexner Centerdirector] of -
Stearns+Associates in Columbus,
Agusfin Arteaga of the Insti fto Na-
cional de Bellas Artes in Mexico City,
and Maria Guerra, an independent
curator in Mexico City.

Atull-color, bilingual catalog is
available at the Riffe Gallery for $15.
All gallery materials are bilingual.

The gallery, 77 S. High St. in the
Riffe Center downtown, is open Mon-
day-Wednesday 11 a.m.-4p.m.,
Thursday and Friday 11 a.m.-7:30
p.m., and Saturday and Sunday noon-
4 p.m. Admission is free.
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By Jacqueline Hall
Di b Art Crit

HE LANCASTER FESTIVAL, first and
foremost about music, has developed an
increasingly important niche for the visual
arts — thanks to the high-caliber exhibitions
of the Hammond Galleries. 0

The exhibits, worthy of New York or Chicago,
have focused on the cutting edge of contemporary
art. They have brought to central Ohio the works
of nationally and internationally recognized
American artists as well as those of established
European artists.

For the past three years, each of the shows
has been the brainchild of Robert Stearns, former:
director of the Wexner Center for the Arts —
who, as a free-lance curator, organizes exhibitions
for institutions as far away as Japan and Italy.

His fourth exhibition for the Hammond
Galleries, called “En Ias Calles — Six Artists in
Mexico City,” concerns the urban experience there.

“My projects kind of snowball and mesh together,”
Stearns said.

While in Mexico City for the opening of his “Photography
and Beyond in Japan” (now at the Corcoran Gallery in
Washington), he developed an interest in the Mexican art
scene and met some of its young luminaries.

So, when the Ohio Arts Council asked him about putting

Please see STREETS Page 2F

Rojo y Negra (Red and Black), embroidery on cotton, by Carlos Arias

‘N [N SIreels

Mesico Caty wp-amd-comers
interpret thew
metvopolis for

LANCASTER FESTIVAL

Naomi by Daniela Rossell

o “En las Calles” (“In the Streets”) and
“The Power of Place” will open July 16 at
the Hammond Galleries, 203 S. Broad St.,
in Lancaster, Ohio. The former will close
July 27 and the latter Aug. 3. Call 653-0663.

B The Lancaster Festival will run July 16-27.
For tickets, call 653-8700 or 800-LANFEST;
for more information, call 687-4808.

Detail of Tres Cabezas (Three Heads), embroidery on cotton, by Carlos Arias
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VISUAL ARTS

Traditions of form, content left behind

New generation takes
another look at what
constitutes painting

By Jacqueline Hall
Dispatch Art Critic

“Mexico Ahora: Punto de Partida
(Mexico Now: Point of Departure)” at the
Riffe Gallery showcases the work of con-
temporary Mexican artists, focusing on the
significant changes in those artists’ atti-
tude toward painting, which has dominated
the Mexican art scene this century.

The exhibition offers painting, sculp-
ture, photography and installations — of-
ten combined in unorthodox manners — by
11 emerging artists. A project of the Ohio
Arts Council’s international program de-
signed to encourage cultural exchanges be-
tween artists in Ohio and abroad, the show
was organized in partnership with arts
councils and foundations around the
country.

“Mexico Ahora” will travel to six other
U.S. venues through 1998 in a slightly
larger form. Carlos Arias’ and Betsabee
Romero’s pieces are not in the Riffe Gal-
lery because of limited space, but their
work was shown last summer at the Ham-
mond Gallery in Lancaster.

Robert Stearns, of Stearns & Associ-
ates consultants of Columbus and former
director of the Wexner Center for the
Arts, was curator for “Mexico Ahora” in
assnciation with Agustin Arteaga of Insti-
tuto Nacional de Bellas Artes, Mexico City,
and Maria Guerra, an independent curator
also from Mexico City. The three put to-
pether an exhibition that illustrates how
young Mexican artists are questioning the
form and content of their country’s tradi-
onal art.

The exhibition’s international flavor
strikes visitors first. There is an experi-
mental feeling generally associated with
Western contemporary art, but a more
careful study also reveals a lingering inter-
st in figuration and subtle narrative con-
ent or storytelling.

The narrative content is most obvious
n Monica Castillo’s Cuadros pare Marta
Pictures for Marta), in which paintings of
1 waterfall are accompanied by Marta’s
omments on the artist’s efforts to satisfy
ner. Contents are generally more ambigu-
us, as in Carlos Aguirre’s The Weight of
he Law, and Gerardo Suter’s The Black
Box. Both are interactive installations.
Viewer involvement is physical in Suter’s

/ideo installation, where visitors find them-

selves in a darkened space between video
screen and still-transparent photograph. In
Aguirre’s axrangement of photograph and
oooks, spectators can activate a pulley to

woennma nof af “4hha woninhd AF tha lawar ?

Cuadros para Marta (Pictures for Marta) by Monica Castillo

Orange Lush I by Melanie Smith

La curacion. (The Cure) by Nestor Quinones

Contemporary Mexican artists may be
distancing themselves from the traditional
approach to painting; however, as a most
perfunctory look at the show reveals, they
are still painting but with different goals
and methods from their predecessors.

N A A AT AR S

36 individual images, but it produces a
fractured, disconnected vision that a mon-
ochromatic palette endows with a strange
remoteness. Yishai Jusidman appears to*
challenge the boundaries of the painted

surface in some of the most fascinating
VAR T A TR AT s LIS R A Ao AR Va Vil 2 1.
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Astronomo XXVI (Astronomer XXVI) by Yishai

Jusidman

Sin Mas by Diego Toledo

(Astronomer XXVI) presents a landscape
on a globe-shaped surface, which demands
to be seen in the round; his P.Y. confronts
viewers with the monumental face of a
clown; and in each of the three large white
panels executed with egg tempera — Yu-
kio, Mamekazu and Mamehiro — a sha-
dowy figure vaguely takes shape from the
uncertain depth of the picture.

NIAAFAT T HITA N A I T i, AP L VT

B “Mexico Ahora: Punto de Partida (Mexico
Now: Point of Departure)’ will continue
through April 5 in the Riffe Gallery, 77
S. High St. Hours: 11 am-4 p.m. Monday,
Tuesday and, Wednesday; 11 a.m.-7:30 p.m.
Thursday and Friday; and noon-4 p.m. Sat-
urday and Sunday. Call 644-9624.
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Power Series, detail, by Marco Arce

Cure) combines the painted surface with a
variety of materials, giving the ghostly fig-
ure in the foreground a fascinating, yet
disquieting, presence. It seems -about to be
swallowed by the huge limitless space, exe-
cuted with delicate tonal washes, in the
background. In his own way, Quinones also ‘
seems to question the boundaries of his
painted surface.

Boris Viskin and Melanie Smith are
also committed to painting. But while Vis-
kin reduces it to huge white panels barely
touched by dabs of color, Smith treats her
Orenge Lush series as sculptural surfaces
made of assembled mundane objects. She
is among the rare artists in the show to
use the explosive colors often associated
with traditional Mexican art.

Diego Toledo also uses a fairly hot pa-
lette with his arrangements of electric
lights and sculptural objects, which seem
to turn away from nature in favor of a me-
chanized look at the environment, possibly
a common reaction to the population explo-
sion in Mexico City.

Silvia Gruner’s Nature/Cultura (Na-
ture/Culture) and Yolande Gutierrez's Um-
bral (Threshold) also show concern for the
environment. Gruner offers a photographic
inventory of natural and man-made objects
in a form inspired by Mexican tiles; Gutier-
rez arranges bovine jawbones to achieve
the impression e%f a flight of birds across

T AT a1 AN
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2.°’N Sync, 'N Sync

3. Psycho-Circus, Kiss
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6: Still in the Game, Keith Sweat

7. Hello Nasty, Beastie Boys
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8. Soundtrack: Rush Hour, Def Jam

1b. Come on Over, Shania Twain
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DELAWARE ART MUSEUM

Neon tubing, plastic, aluminum, steel framing and electric transform-
ers make up Diego Toledo’s 1996 creation, USO.

without
Borders

The new exhibit ‘Mexico Now’ spotlights
artists who choose to push the boundaries

- of postmodern expression rather ~
than foil in the name of national identity.

By GARY MULLINAX
Staff reporter

t was a greatidea. Seven state or

regional arts councils in this

country — including Delaware’s

— would organize an exhibition

of artists working in Mexico for

presentation in the United
States.

But which artists? What kind of
art?

The answers didn’t come easily,
but they came. The result is “Mexico
Now: Point of Departure,” which
opened this.weekend at the
Delaware Art Museum.

The show that has toured this
country during the past two years
features artists who have rejected
the Mexican traditions of painting
as the medium of choice and of art
that somehow expresses a “Mexi-
can” identity.

These 13 artists are closely
aligned with international postmod-
ernist movements, and their work
tends to be abstract and conceptual.
They also do very little painting —
and certainly not the mural painting
associated with Mexican legends
like Diego Rivera, preferring instal-
lations and other three-dimensional
works.

“The original notion was to just

IF YOU GO

What: Mexico Now: Point of De-
parture /i
When: Through Nov. 29. 9 a.m. to
4 p.m. Tue and Thu.-Sat.; 9 am. to 9
p.m. Wed.; 10 a.m. to 4 p.m. Sun.
Where: Delaware Art Museum,
2301 Kentmere Parkway, Wilmington
Admission: $5, $3 seniors, $2.50
students, free under 6. Free 9 a.m. to
1 p.m. Sat. and 4 to 9 p.m. Wed.
Information: 571-9590

go on a shopping trip and make a
sort of survey of who’s who among
living Mexican artists,” said Robert
Stearns, an independent curator
from Columbus, Ohio, who was the
main curator of the show.

“But I began to meet a lot of
artists whose work seemed the most
exploratory, whose work raised the
most questions. I realized I had to let
them tell me why the kind of show
they wanted should exist.”

In a nutshell, the more adventur-
ous artists in Mexico wanted — and
got — something other than the
kind of survey exhibitions of Mexi-
can art that have traveled to the
United States in recent years: collec-
tions of relatively familiar or acces-

Melanie Smith’s Orange Lush 1, a 1994 mixed media production, takes an ab-
stract, conceptual approach at odds with traditional Mexican art.

sible art that did not necessarily in-

"clude them. :

“They felt those exhibitions
tended to express the interest of cu-
rators coming from another country
and bringing their own clichésabout
what Mexican art is,” Stearns said.

So “Mexico Now” brings to
Delaware innovative art styles not
often seen here outside of the
Delaware Center for the Contempo-
rary Arts. That alone is reason to
visit it. A chance to see these ap-
proaches in the hands of artists from
another culture is another.

“We have found that people who
see the exhibit are surprised to find
that the work on the surface does
not look the way they expect Mexi-
can art to look,” Stearns said.
“There is a well-promoted ‘border’
view of Mexico that people are fa-
miliar with, but people who live in
the central part of Mexico away
from that Tex-Mex culture say that
what’s in this show looks like the
Mexico they know.”

Still, the approximately 40 works
are of varied quality and interest. In
short, the exhibition reveals the
strengths and weaknesses of post-
modern art, or whatever we want to
call work by contemporary artists
trying to find something new to do
while burdened by the sense that ev-
erything has already been done.

The hanging, bleached-white
“birds” that fill the two-story air

Betsabeé Romero plays with tradi-
tional Mexican imagery: dried roses
on wire armature, metal fixtures and
enamel painting in the 1996 Untitled
(four fire extinguishers).

space of the downstairs foyer are
striking in their lightness and deli-
cacy. The piece by Yolanda Gutiér-
rez becomes even more fascinating

" when you consider it consists of

bleached animal bones. Life and

death are never far apart.
The inner tubes, clothing, de-
See MEXICO — H6
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" Mexico: ‘Departure’
takes new direction

FROM PAGE H1

flated balloons, brooms and other
found objects of Melanie Smith’s

f‘Orange Lush 1” are head-turners.
All of it is painted a bright orange
that this transplant from England
associates with her adopted coun-
try, but without evoking the mysti-
cism or ethnic characteristics as-
sociated with NeoMexicanism, a
1980s, painting-heavy movement
that artists in this show rejected
for having descended into kitsch
and cliche.

. Also of interest are the con-
structions of Néstor Quifiones,
which incorporate nylon scrims
and other transparent layers to
convey multiple levels in a single
wall-mounted work. Diego
Toledo’s neon construction,
“USO,” is not a whole lot more
than a neon sign, but it’s fun to
look at. Incidentally, it has noth-
ing to do with dancing soldiers.
The letters mean “use.”

The “fire extinguishers” by
Betsabeé Romero point to the di-
chotomy between practical objects
and art. If a fire breaks out, ignore
them. They are made of dried red
roses — one of those symbols of
Mexico, but here used in an ironic
way that avoids cliché and senti-
mentality.

Paintings aren’t excluded

' While painting is de-empha-
s1zed itisnot absent. Yashai Jusid-
man paints portraits on hanging
spheres that are unrecognizable as
portraits until the viewer walks
around the spheres and looks care-
fully. Eventually, the images coa-
lesce in the viewer’s mind.

. Boris Viskin’s “Mondrian With
Matisse’s Goldfish” is an oddly fas-
cinating painting with the merest
hint of goldfishes smeared on the
white space of a Mondrian-like
pamtmg that is all white space ex-
cept for a few geometrical lines
and three small squares of color.
It’s a painting about painting, but
it works even if this conceptual
context is ignored.

»  Even more conceptual are the
works of Monica Castillo. Her
¥Pictures for Martha” consists of
six painted images of a landscape
and some words of explanation.
Five of the landscapes were

The artists should be
applauded for
challenging the
conventons of their
country — especially
for rejecting painting and
the tradition of the mural
painters who brought
international attention
to Mexico in the first half
of this century.

painted by Castillo, who followed
suggestions by her housekeeper
about what she would liketo see in
such a painting. The sixth image —
the one most aligned with her
housekeeper’s vision — is a paint-
ing Castillo bought at a street
bazaar and then altered slightly.

While this is of some interest
conceptually, what we really have
here is six pieces of calendar art.
The artist has rejected her own vi-
sion in favor of one by a nonartist.
Why bother to visit a museum if
you’re not going to see the real
thing?

Castillo’s “Distributing Bread”
consists of small color pho-
tographs of people who have re-
ceived her “gift” of self-portraits
made of bread. Bags of such bread
sit in front of the photos. Castillo’s
anti-elitist straining to include
“regular people” in her art again
leads to a work that is of little aes-
thetic interest.

This kind of politicization bogs
down the show in other places, too.
Gerardo Suter explores issues of
personal identity even as he reject
s images of Mexican national iden-
tity. While his video projections
might be of immense interest to
him personally, his “strong, an-
drogynous human figures,” as the
catalogue describes them, make no
strong claim on anybody else’s at-
tention.

Carlos Arias’ embroideries are

another gender statement appar-
ently related to the artist’s per-
sonal identity, since embroidery is
traditionally associated with
women. But if you have to know
the artist is male, does it really
work as art? Fortunately, the col-
ors and designs are compelling.

Whether we like this art or not,
we should be grateful for the op-
portunity to judge it firsthand.
The artists also should be ap-
plauded for challenging the con:
ventions of their country — espe-
cially for rejecting painting and
the tradition of the mural painters
who brought international atten-
tion to Mexico in the first half of
this century.

“The way one artist explained it
to me is that to turn your back on
painting in Mexico is to intention-
ally marginalize yourself as an
artist,” Stearns said. “You’re just
not taken seriously by the estab-
lishment.”

It’s no surprise, then, that the
selection of artists for this show

“Umbral Threshold ’a 1992 creatlon by Yolanda Gutlerrez of 28 sets of cow
jawbones, fills the two-story air space of the museum’s downstairs foyer.

“caught the cultural ministry a bit
off-guard,” as Stearns put it. But
after the show’s two years of tour-
ing, the government seems content
with it — the Mexican ambas-
sador attended the private opening
last week — and many of the
artists are making headway in
their careers, thanks partly to the
exhibition.

This does not necessarily mean
their work is showing up in major
American galleries, though some
of itis.

“Artists in Mexico have been
gaining a lot of attention through-
out Central and South America,”
Stearns said. “They don’t feel they
have to have a New York show to
be taken seriously.”

Whether they need America or
not, Delaware, at least, needs
them. “Mexico Now” brings a fas-
cinating — if uneven — corner of
the contemporary art world to a
place where “traditional” and
“American” generally tell the
story. s
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[++*‘Mexico Ahora’ takes over museum ||

In an effort to strengthen the bond between Ch
Latin American community
Musepm of Art will join the
ean Wormen's Association in celebrating “Latin Ameri

Month” which runs thro
- *” The month will be hel

. Ahora: Punto de Partida/M
and its national tour are Sponso!

All the programs are

ing museum admission unless othey

in conjunction Wi Xl
exico Now: Point of DepartureZThe'
held at the Mint Museum of art and are re

Latin American Coalition and

and explore Latin American

Oct. 20

with the Mints exhib
red by
ise noted. For detaﬂs

arlotte, N.C. anid its
culture, the Mint

tion Department at (704) 337-2088." . : 2P
Until Oct, 12 the Student Artist Exhibition “Little Family Treasured/]
quenos Tesoros Familiares” will be on display. Also on display until Dec. 13
will be “Mexico Ahora: Punto de Partida/Mexico Now: Point ofDep_arture,”
an exhibition featuring the works of 13 contemporary Megican artists that
represent Mexican art today. :

On Sunday, Oct. 12, from noon to 8 p.m., the “7th Latin American Festi-.
val” will offer food and crafts, music, dances, cultura} displays and chil-"
CLPPING SERVICE dren’s activities from Latin American countries. Admissionis $3. . - .
1115 HILSBORC ¥ On Tuesday, Oct, 14, 21 and 28 and Nov. 4 from 7:30-9 p-m., a full arb

RALEIGH, NC 27603
TEL. (919) 8332079

o

history course; “Pre-Columbian Art: The Ancient Traditions of Eatin

Ameri--

ca,” will be offered. Tuition is $40 for 2 Mint member, $48 for non-member.
Several more programs will be offered and for more information, call
OBSERVER NEWS (704) 333-3399. = : A
NEWTON, N, G ..
ocT 1597
‘ iseum o: . . T A
Museum offers trip to Mint exhibition '

The Hickory Museum of Art
is offering a trip to the Mint
Museum of Art in Charlotte to
tour the exhibition Mexico
Ahora:  Punto de Partida
{Mexico Now: - Point of
Departure) on Thursday,
* Dectober 23.

: The Mexico Ahora exhibition

is presented by the Mint
Museum of Art in recognition of
Latin American Heritage
Month.

Mexico Ahora is an exhibi-

XY _® e 2

tion of the work of 13 contem-
porary Mexican artists who
have broken loose from the tra-
ditional Mexican artistic styles.

These artists work in new
media, using contemporary
imagery and concepts.

The group touring will also
visit The Light Factory o view
the exhibition Mujeres Artistas
Mexicanas; Fotografia, Filme y
Video (Women Artists in
Mexico: Photography, Film and
Video). The exhibition brings

together images of Mexican life
by women artists in Mexico and
the United States.

The tour group will leave the
Hickory Museum of Art at 9:15
a.m. and return at 5:00 p.m.

The cost of the trip is $37.50
and includes transportation,

museum admission, and lunch

at the Providence Cafe.

For more information on the

Museum trip contact Ashley
Sellner at the Hickory Museum
of Art at 327-8576. h
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Mint Museum hosts Latin fiesta

By BOB MEADOWS The cultural celebration, in its and other countries.
Staff Writer sixth year, runs from 1-6 p.m.

Ecuadorean folk music, Saiva- “We've put so much into it. I's ~ The festival will alse include
doran dance and Peruvian folkdore  really taken up all my time lately,” shows inside the Mint M .
will fill the Mint Museum today at  said Teresa Vasqueg, president of storytelling and a clown show for
the annual Latin American festival,  festival sponsors the [ atie Ameri- children. ' |

The Charlotte fiesta celebrates can Coalition. “But it's worth it.” . The Latin American Festival will 1{

be held from 1to 8 pm. today at

Latin culture, It attracts performers Entertainment will include
from South America and Spain, “Hermanos Torres,” a musica] the Mint Museum of Art, 2730
and brings visitors from through- quartet of siblings from Peru. Randolph Road. Admission is $3
out the Piedmont area. Last year, Other attractions include Ximali, for adults; Mint Museum members
7,000 folks attended the festival, an Aztecan group from Mexico; and ages 12 and younger get in
and organizers expect to top that Group Brisas of Mexico; and dance free. For more information, call

figure this year. performances from the Caribbean 337-2000, from 12 to 8 p.m.
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exican art - »|
NEW YQRK (AP) — A travel-
ing exhibition of Mexzican art that.”
has opened at the Mint Museum:
in Charlotie’ introduces a new
generation of contemporary
artists. :f
The orgamzers say that
although painting has dominated -
‘Mexico's 20th-century art, artists’
included in “Mexico AhoraMexl-;;{
co Now” are charting new cre-...
" ative territory through photogra-: |
phy, sculpture and multlmedm =
installations. .

——— 1

CLIPPING SERVICE
115 HILthcBO;E
RALEIGH,
TEL. (19) 833-2078
"\
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CLIPPING SERVICE
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RALEIGH, NC 27603
@ TEL. (919) 833-2079

GASTON GAZETTE
GASTONIAQ , N.G,
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. 846-2788 0%72-1000 e
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RO sbEg
Mm%’s Memcan exhilht
The Mint Museum of Artu
~look at Mexican art with nség; - ‘
,show “Mexico Ahora: Punto de Parti-
.da/Mexico Now: Point of Départire,” ‘
runeing through Dec. 13. ,
The show features 13 artists whose
..work reflects thelr roles in an mterna—

- tional art commumty and the i xssues .§
+and themes of their generauon ‘There _
»are 40 works, inclyding. scnlp toref Y
- painting, photography and m:x ed

- ~media. =
v The Mint is located at 2730 Ran—

. dolph Road. Admission costs $4

adults, free for children 12 and - _
j younger. For more mformanon call .

10 prige 153 graduate of West Statesw.ue

220
M

eXIcan'contemporary |
art to visit Charlotte -

NEW YORK (AP) — A travel-
ing exhibition of Mexican art that
has opened at the Mint Museum,
Charlotte, N.C,, introduces a new
generation of contemporary

artists, SRS B
The organizers say’”tﬁa‘f’

although painting has dominated
Mexico's 20th-centw'y art, artists
included in “Mexico Ahora/Mexi-
co Now’’ are charting new cre-
ative territory through photogra-
phy, sculpture and multimedia

installations.

: The 40 or so works on view are
?cribed as showing a clear ten-
ency toward abstraction and a
more ironic attitude to their cul-
tural heritage, while being teo

djverse for easy labeling.

+ The show's itinerary is:

—Mint Museum of Art, Char-
lotte, N.C., through Dec. 13.

—Wood Street Galleries, Pitts-
burgh, March 28-May 30, 1998.
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In an effort to strengthen the
bond between Charlotte and its
» Latin American community and
i explore Latin American culture,
; the Mint Musenm of Art will cel-
, ebrate Latin American/Hispanic
: Heritage Month Sept. 20-Oct, 20
»in conjunction with the exhibi-
- tion “Mexico Ahora: Punto de
- Partida/Mexico Now: Point of
. Departure,” a national exhibi-
vtion which will be at the muse-
: um through Dec. 13.

+  “Mexico Ahora/Mexico Now” [
i presents a sample of the great (il
svariety of directions that con-
; temporary visual artists in Mex-
‘ico have decided to explore, us-
‘ing technological innovations,
 pictorial images and decontex- Photo courtesy of the Minl Museum

tualized objects, elements that | ATIN AMERICAN ART — This painting will be part of the “Mexico Ahara:
~compliment each other or rein- pynto de Partida/Mexico Now: Point of Departure” national exhibitlon that will

‘vent themselves in the search 28 &t the Mint Museum In Charlotte thraugh Deg. 13,
for new forms of expression. The

g:exhibitiun’s 40 works, including

‘sculpture, paintings, photogra-

sphy, and mixed media, manifest

x8 clear tendency toward abstrac-

-tiondnd a penchant for the re- ;

“definition of reinterpretation of -

' concepts. )

" Popular perceptions of Mexi-

‘can art are colored by its history. ,

Not since the Renaissance have’

fine arts been as closely linked

with public life as in they hey-

.day of Mexican muralists sueh

-a8 Rivera, Orozeo, Tamayo and

Siqueiros in the early 20th cen-

itury. As vohicle for public educa- |

tion, their paintings voiced Mex-

‘fco’s social, politieal, and spiritu-

al order. Their sphere of influ-

.ence crossed .international bor- )
«ders, even inspiring a public art {
‘program in the United State as

‘part of the Works Progress Ad-

‘ministration of the 1930s. Die,

:Rivera and compatriots became

;cultural heroes, casting slongat-

‘ed shadows and defining the pa-

tameters of Mexican art

‘throughout the rest of the cen-

tury, o

It would not be until the late .

19505 and early 1960s that ab-

stract art ‘would gain credence’

in Mexico, A moveinent coined .

“The Rupture” displaced the’

dominant figurative and narra-|

tive style. Such elementa would |

return in the 1980s with the
NeoMexicanism movement that
;ﬁppmpﬁ.;uﬁed Popalarly imagery,
nationalist and religious em- -
blems and retronestalgia as —\
muel fof, farce as social com- )
mentary,

. For details on the exhibit or’

Museum programs, cail (704)
3372098 A\ -
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A LOOK
AT THE
REAL
MEXICO

Area galleries show
cliche-busting
contemporary works
from south
of the border 22t

s

Art is for everybody at Festival in the Park 25E
On W.Va. rapids, it’s you against Mother Nature 27E The Charlotte Observer
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ON ARTS

Gel to know Schubert,
another great Austrian

n 1991, CD companies
Iwent nuts over the 200th
Aanniversary of Mozart's
reath. A lot of the hype was
‘Amadeus” fever: Wasn't he
the: genius who produced the

preatest aray of cassical

nusic, died at the peak nf

tus powers and was poi-

soned by a hated rival? {Cor-

rect answers: Yes, yes and
no.)

Lawrence sk
Topppan fusshas

heen made
over the
200th an-
niversary of
Franz Schu-
hert's birth
year.

Dumpy. sex-
ually amn-
higuous, altemately gregani-
ous and solitary, syphilitic at
the end of his life, the Aus.-
tian hardly rnakes it foguer
for a grand and celebratory
movie. There was a fargotien
may and movie ahout him
called “"Blogsomn Titme,” but it
e aboul as much resam.
hiance to his humbte fife as a
Hyse toes 1o a hrown-eyerd
Susan,

¥el he deserves acelaim,
Schiban dier at 31, even
younger Ikan Mozar, He inft
behind the Targest catalog of
first rale sorgs ever wiitten
and piang sonalas that are
second only to Beethoven's
— and maybe not even sec-
ond. His chamber music
puts him in the first rank with
Beethoven, Haydn, Mozart,
Brahms and Shostakovich,

Like most classical com-
peeers, he's best heard live,
That's why 'd sendt youto a
Schubert concert Sunday by
the Austrian Cutture Sceipty
of the Caralinas,

It starts at 3:30 p.m. in
Dana Auditorium at Queens
College: tickets are $8 ($6
for students and senfor citi-
zens}, The program’s a cap-
sule guide to Schubert: one
mavernent of his unsettling
“Death and the Maidan"
string quartet, excerpts from
the poignant song cycle
“Schwanengesang” and vari-
Qus other songs in cormbina-
tion with cello, clarinet and
piano.

I you know Schubert, you
know how moving this music
can be. If not, treat yourself,
Go. and find out how & man
with such a diffiguit life coutd
write such heavenly sounds.

———

A fresh
look at
Mexico

Area galleries show work
that explodes stereotypes

By LAWRENCE TOPPMAN
Steff Writer
Whur‘s your lavorite visual stereotype of Mex-
icn?
The sleeping peasant, head hent under a
massive sombrero as he leans against & cactus?

‘The Tijuana street corner, where you can pur-
chase everything from onyx chess sets Lo encounters
best left out of a family newspaper?

The picture-posteard resort cities, with grinning
pearl divers and endless waves of margaritas?

Blow those cobwebs out of your minds, or lel
artists blowing into the region do it for you. The
Light Faclory, Mint Museum of A, Hickory Mu-
seum of Art and UNC Charlotte are paying tribute to
Mexican art from recent decades.

Don't expect Yego Rivera murals, picturesque
coyntes howling at full moons or maniilla-clad maid-
ens clutching roses and lenking pensive. (T there are
any, look for in-jokes.) Instead, starting today, you'll
find religious fervor, work you might ensily en-
caunter in SokHo, even famous images deconstructed
by hip mndernist g,

Here's the game plan.

Light Factory

The pholographic.center kicks off three programs
tonight. “Nalive Soil* lets six female photographers
from Mexico depict their homeland in every fashinn,
from the documentary shots by Yolanda Andrade to
the fact/fiction blend of Graciela Iturbide, whose
work echoes the “magic realism™ movement in Latin
American literature.

"Shifling Borders/Moving Images” is a series of
six videos that deal, as you'd guess, with borders;
ethnicity, class, the literal border between the United
States and Mexico, borders betwsen men and
wotmnen stuck in traditional roles.

“Half Lies" will screen continuously at the center;
it uses a collage of images from mass media to un.
dermine the Mexican government's claim that the
country is run smoothly, with political stability and
free-market capitalism.

Other videos will be divided between the Light
Factory and the Main Library, at 310 M. Tryon St
That series starts Sept. 21 with “Fear and Learning at
Hoover Elementary,” a documenta by Laura An-
gelica Simon, a third-grade teacher in East Los An-
geles who wanted to show the harm done by Propo-
sition 187 (which denies public education to' undocu-
mented aliens).

“Tangle of Complexes: Photographing in Mexico™”
is an exhibit tha fell into place by accident. When Al-
abama photographer Pinky/MM Bass invited some
friends in the United States down to an artistic re.
treat in Oaxaca in the mid-'80s, she never expected
their work to be coordinated into a show.

“One person crocheted the whole time she was

‘down,” says Bass, who was a missionary years ear-

lier in Mexico City. “The idea was, ‘You get fed, you
vest. you see with new eyes.” Some of their best work

Light Factory,

came years after {he fact.

“Mexican culture ks so strongly connected to the
past; the really rural places aren't into this century
yet. In Oaxaca, we could get to a supertnarket if we
needed to, yet we ¢ould go to an old-fashioned mar-
ket with pigs and chickens. When I first wen, ] ex-
pected dirt floors. But I also foundtile floors. In Mex-
ico, the rich and poor occupy the same space.”

The Light Factory is at 809 W. Hl[ st. (one block

east of Morehead, off Cedar Street,) It's free, and -

open from 10 a.m. to § p.m. Wednesdays and Fri-
days, 10 a.m. to 8 p.m. Thursdays and noot ta 6 p.m,
weekends. The shows run through Oct, 26. There's a
free reception for the artists from 6 to & tonight. Cal
333-8755 during gallery hours to tearn aboul ex-
hibits or get a viden schedule.

Mint Museum of Art

It's easier for Robert Stearns to say what "Mexico
Now: Point of Departure” is not, rather than exactly
what it is. “Artists there think, 'Everyone expecls me
todo X, 50l want 10 do Y,' " says the show's curatnr.
irom Columbus, Ohin.

"The younger generating is warking against the
muralist tradition of Rivera (from the '20s) and neo-
Mexicanism of the 'Bils, That was a return to mythn-
logical content, spiritual and anthropologicat icons
that went back to the foundations of pre-Christian
culture, done (over) in a pop-culture style.

“It's a dilemma for that generation, Bui thev're not

See WORKS/next page

“Our Lady of the Iguanas,” by Gractela Iturbide, is part of the "Native Soil” show at the
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The Mint Museum's “Mexico Now:
Polnt of Departure” exhibit in-
cludes a spherlcal piece by Yishai
Jusidman,
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Area art galleries exhibit
a fresh look at Mexico

WORKS ‘
From preceding page

cynical or negative, which are the
prevalent attitudes in the U.S. and
Europe.”

Some attists in this show could
come from anywhere in the
- world. Many play with expecta-
tions for Mexican art. Betsabee
Romero’s fire extinguisher is
made of dried red roses, glowing
from a light that makes it seem
like a reliquary. Nestor Quinones
deals with elements of death,
bringing them into daily life (as
Mexican society does) but keep-
ing an air of mystery.

The Mint has planned a
month’s worth of activities
around this exhibit, which starts
Sept. 20, The first is “Little Family
Treasures,” an exhibition by kids
from the Catholic Hispanic Cen-
ter and Charlotte-Mecklenburg
Schools, from Thursday through
Oct. 12,

The seventh annual Latin
American Festival brings food,
crafts, music, dances and kids’ ac-
tivities to the museum Oct. 12,
The museum will offer lectures
and classes all autumn; call 337-
2000, 8 am. to 5 p.m. weekdays,
to learn more.

The Mint is at 2730 Randolph
Road. It's open from 10 a.m. to 10
p.m. Tuesdays, 10 am. to 5 p.m.
Wednesdays through Saturdays
and noon to 5 p.m. Sundays. Ad-
mission is $4 ($3 for senior citi-
zens, $2 for students older than
12, free for children 12 and
younger). Admission is free from
5 to 10 p.m. Tuesdays and the sec-
ond Sunday of each month.

Hickory Museum of Art

“Miracles of Mexican Folk Art”
stays through Oct. 29. It offers 36
retablos and ex-votos made dur-
ing the second half of the Spanish
colonial period, from 1780 to
1910.

Retablos are oil paintings, often
on tin, of a Christian saint or

s Mystery

saints, painted mostly by un-

My P L e b e sk ke e o

trained artists from the provinces. ‘: j

They were used to protect a:
household from harm, ratherthan
for adornment. :

Ex-votos are painted ‘testl-

. meonies of miracles or commemo-

rations of blessings received.}
These were usually executed by a
professional village artist on cop- 3.
per, tin or wood, when he (or, less £
often, she) transcribed a chent’s

story.
Admission to the museum is !

J

1

i

!

free. It's in the Arts and Science !
Center of Catawba Valley, 243 :
Third Ave. N.E., Hickory. It’s open :

from 10 a.m. to 5 p.m. Tuesdays :
through Fridays, 1 to 4 p.m. week- 1
ends. Call (704) 327-8576, mu-
seum hours.

UNC Charlotte

“Latin American Personal Trea-

1 1

b bl e

sures” has moved into the Main |
Gallery of Cone University Center :

at UNCC, where you can see it
through Oct. 5.

The exhibit, orgamzed by the™

Latin American Women's Associ-
ation, consists of textiles, wood’
carvings, papier-mache, silver;:
glass, ceramics, leather, jewelry. !

and paintings lent from private .’

collections in the Charlotte area.
Members of the Hispanic comimu-

nity have sent in objects of his-
toric and cultural significance
(not to mention sentimental
value), some dating back genera-
tions.

The gallery is open from 9 a.m.
to 11 p.m. weekdays, noon to 11
‘p.m. Saturdays and 1 to 11 p.m.
Sundays. Call 547-4479 anynme

"“AUTHENTIC

Dinner T

retunu to Charlotte on
Thursdays at

S incent’s Qnya/ an

Bestrurant
2401 Park Ad.
$32.95: dinner; show + prize for
solving the mystery
Heservctxons 329 8260 -

Tgy—




The North Carolina Arts Council is part of a seven-state
consortium collaborating on the development and tour of an
exhibition of contemporary Mexican visual artists. Organized by
the Ohio Arts Council’s Riffe Gallery, Meéxico Ahora: Punto de
Partida/ Mexico Now: Point of Departure will be presented at the
Mint Museum of Art in Charlotte from September 20 to
December (3, 1997.

“This project is significant not only for its international out-

reach, but as a fine example of collaboration — a model for others,”

says Mary B. Regan, executive director of the North Carolina Arts
Council. “And the arts are central to learning about our neighbors
in Mexico as well as our Mexican neighbors across the street.”

Other participants besides the arts councils in North Carolina
and Ohio are the Institute of Puerto Rican Culture, the Illinois
Arts Council, the Delaware Division of the Arts, the Mid-Atlantic
Arts Foundation based in Maryland and Arts Midwest based in
Minnesota. Besides pooling their financial resources to develop
the show, each organization worked with a museum or gallery in
its state or region to mount the exhibition, which will tour for
two vears.

Thirteen contemporary artists, all born in Mexico or living
and working there for some time, are represented in the show. [n
his essay in the catalog, American curator Robert Stearns says,
“Our intention here is to reveal the unique perspective that
contemporary Mexican artists have as they view their culture and
the broader international situation at the same time. Here on the
walls and floors of the galleries are objects that bear witness to
the present state of the evolution of a complex, sophisticated and
sometimes contradictory society.”

In response to the complexity and richness of Mexican cul-
ture, the North Carolina Arts Council set aside grant money to
tund projects in the state which will build appreciation for
Mexican arts and culture and strengthen connections between
North Carolina and Mexico through the arts. ’

The tollowing eight proposals acknowledging and honoring
the growing population of Mexican-Americans in our area have
been chosen to receive tunding. (At press time all event dates had
not been set. Please contact the organization directly tor more
detailed information. )

The Hickory Museumn of Art is planning an exhibition of
Mexican folk art August 30 to November 2 and associated public
prograns. The exhibition, Miracles of Mexican Folk Are: Rerablos and
Ex-Foros is a unique and vivid celebration of Mexico's vibrant
artistic and religious heritage, (704-327-8576)

The Guiltord Native American Association in Greenshoro will
sponsor Mexivo Ahora Week, September 14 to 20 and will feature
Mexican art, poetry readings, music and the Ximalli Aztec Dance
Troupr:. {(910-273-3636)

The Mint Museum of Art in Charlotte will bring Maria
Guerra, one of the co-curators of Mexico Ahora, from Mexico
City for a public lecture on Scptember 21, (704-337-2000)

The Latin American Women's Association in Charlotte will

bring the Familia Mora Arriaga to Charlotte to perform at the .. ..

Latin American Festival on October 12.This family of singers,
dancers and musicians teatures authentic music, S0NgS, Costumes
and dances tfrom the diverse countries of Latin America.
(704-352-1738)

The Asheville Art Museum has designed a project involving
the traditions, heritage and contemporary work of Mexican-
American and other Latin American fiber artists living in the state.
(704-253-3227)

The Hiddenite Center in Alexander County, the Caldwell
County Arts Council and the Ashe County Arts Council will
sponsor several Encuentras or gatherings. One will teature La
Fuerza del Norte, a Mexican band from Homestead, Florida, 7
in Caldwell and Alexander Counties, and another in Ashe County
will feature the band, Mariachi Los Viejeros. (704-632-6966)

The Penland School of Crafts will fund an artists’ residency
tor Jamex and Einar de la Torre. The brothers are glass artists and
will teach a two-week class after their residency in the summer of
1998. (704-765-2359)

The Sawtonth Center for Visual Art in Winston-Salem will
sponsor a two-week residency with textile artist Arturo Sandoval
in an English-as-a-second-language school. Two exhibits of works
by American and Mexican children will be featured in the area
atterwards, {(910-723-7395)

Tiwo other interesting programs are being planned in Nort
Carolina as well. The Diggs Gallery at Winston-Salem State
University will host the traveling show In the Spirit of Resistance:
African-American Modernists and the Mexican Muralist School
September 12 to November 8. (910-750-2458)

The Light Factory in Charlotte will sponsér a series of three
exhibitions September 13 to October 26. Tangle of Complexes:
Photographing in Mexico will feature the work of nine American
women, Nacive Soil: Six Mexican Photographers will show the work ot

six Mexican women, and Shifting Borders/ Hoving Images: Mexicon

Women in Film and Video will concentrate on films and videos bv or
about Mexican women, (704-333-9735)

v Fastivan Lar
."“.’:: T
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eadlining news (rom our siate is
H a heatlelt thanks 1o all of you
who  atlendod  the Annual

Mereling in Wea hopne yeu
anjoyed yaur visit and will como back to
oy stila ta sae the pver changing muse-
s that ealf Nowth Carnling their bome,
A speeinl thank you ta the Lacal
Acrangrmants Commiller for all their
hartl wark, and to the Ralzigh-Durham
area musening foe hosting this gathering.

On Galnber 5, the Thomas Wollo
Mermorial in Ashnoville officially openad
thair new visilor center. This state historic
sile now olfers an audiovisual program
on the fite of Thomas Wolle as wall as an
axhibitinn area detailing Wolle's carear.
Guest speaknrs at the Sunday alternoon
dedication  cererony  included  NC
Secratary of Cultural Resources Betty
Roy McCain and author Pat Conroy. The
aperated by Wnife's
mother duting his early years has baen
refurnished and is undergaing structural
rennwvalion this winler,

The  Morth  Caroling Museums
Conneil INCMEY haldd s annual meeting
November Z-4, hosted by Wilson/Rocky
Mpount musewns, Session topics inclid-
2l heritage tourism, historic gardens,
fundraising, rleveloping  collection
plans, and interpretation pragramming.
The conference gave altendees an
appartunily tn tour o vartely of muse
nms in e eeginn and illastiated how
conperative planning tan successfally
rinmote area aliractions.  Nexd year,
NCMC will ineet in Ashoville,

A major traveling exhibition “Mexico
Ahora: Punte de Partica/Mexico Now:
Point ol Departure” is on display . at
Charlotta's  Mint  Museum of Art
Septamber 20 through December 13, The
exhibition featuras thirteen inngvative
artists whose work raflect thair roles in
an international art community and the
issues and themes of thair generation.
“"Mexico Ahora/Mexico Now" is orga-

Ralrigh.

hoardingbouse

Pieges Toledn, Skim, 19%4.95, frpm "Mevica Now™
at the Aline Mucenne nf Arr,

Newsle fe r

HOW TO MAKE YOUR MUSEUM
ATORE MORE PROFITABLE, January
9, Atlanta, BA. Spensorsd by the
Mussum Stors Assoclation, Fas: $08.
Contact: MSA, 303/320.6008.

EFFEGTIVE MANAGEMENT FOR
MUSEUM ASSGCIATIONS (), January

" the American Assoclation of
Muzeums, Contact: AAM
Pratensl Ed

8-10. Washingten, DC. Sponsorad hy

MMA ANNUAL MEETING, "Viaual
Cultura nnd Musaums,* Fabruary 9,
Vicksburg, MS, Sponyorad by the
Missbsalppl M & Inth

SCFM ANNUAL MEETING, March 25-
27, Rock Hill, SC. Spansorad by the
South Carolina Fadaration of

M Contact: Nana Farels, 5C

Canteet; i-n- Poul Barillgawn,
801/2080-1518, Fax: 801/960-1801.

INTRODUCTION TO MUSEUM MAN-
AGEMENT, February 23-37,
Washingtan, DC, Sponsored by the
$mithaonian'a Center for Museum

202/280-9114, Fax: 202/285.8578,
TTY: 202/289-8438.

ORAL, NARRATIVE WORKSHOP FOR
INTEAPRETERS, Januery 13,
Arkanasa Tach Univeralty,

Runselivills, AR, Sponsorad by ths
Arkanszna Tach Museum of Prahistory
and History, Fee: $10. Registration

' deedline: December 10, Contact:
Muzsum of Prahistary and History,
901/884-08248, Fax: 501/984.0872.

GAMA ANNUAL MEETING,
"Radafining GAMG: Sarvice to
Mambars {n & Changing Mursum
Community,” January 21.23, Mazen,
CA. Sponsored by tha Georgla
Association of Museums and
Qalleriea. Contact: Tim Cloas, Albany
Museum of Art, 912/439-84G0, Fax:

Studlan. Application deadline:
Decambor 23, Contact Battis Laa,
202/387-3101; fax 202/357-3348,
Emall: iseb@cms,at.ady

COLLECTION MANAGEMENT ISSUES
IN PRESERVATION, March 3-5,
Vanderbilt Unlvarsity, Nashville, TN.
Sponsored by SOLINET. Fes: $200.
Contact: Sharka Richards {sat. 223)
or Chriatine YWiseman (sxt. 231),
§00/599.3658 or 404/892-0943,

State Musoum, 803/737-3982, Fax:
803/737-49%9, Emali: scfm@muga-
um._state.sc.us

VAM ANNUAL MEEYING, "Partners
for ths Future: Common Thraads,
Common Waaith.” March 1817 ipra-
conferanca activities March $3-14),
Williamshurg, VA. Sponsorsd by the
Virginie Asvoclation of Musaums.
Contact: VAM, 804/849-3261, Fax:
804/849-8262, Emalt:

i ing.com

LEGAL PROBLEMS OF MUSEUM
ADMINISTRATION, March 28-28, The
Museum of Contemporary Art,
Chicago, IL. Co-sponsored by the
Amarican Asscclstion of Musaums,

Email: <sharla_richards@uolinst.nat

ARKANSAS MUSEUMS ASS0CIA-
TION ANNUAL MEETING,
“Prasorving Our Past for the
Futurs,” March 11-13, Oid
Washington Historie Stata Park,
Washington, AR. Contact: Barna
Love, Arkansar Musaum of Science
& History, 501/334-2351, Fox:

the Smithsonlan Institution, and the
Amerfcan Law Inatituts-Amaerican
Bar Association. Contact: AAM

202/289-9114, Fax 202/289-8578,
TTY: 202/289-8439.

SUMMER INSTITUTE IN EARLY
SOUTHERN HISTORY & DECORATIVE
ARTS, Juns 21-July 17, Winston-

912/434-4289.

District, Jokyil 1slend, GA.

Cem i

- Alllsnces, Bridyas and

Paui Hisey, 206/789.4826.

nized by the Ohio Arts Cauncil in part-
nership with the North Carolina Aris
Council and five other state and regional
arts councils. Tha exhibition's forty works
inclyde seulpture, paintings, photogra-
phy, and mixed media installations.

On January 18, 1998, the Cape Fear
Museurn will open “Looking Back: Cape
Fear Museum's first 100 Years,” which
shows how the state’s nldest histery
museum has evolved from a small col-
laction of Civil War artifzcts to its current
collaction of more than 30,000 artifacts.
It explores not only what a museum cal-
lects, hut how it goes abowt collecting
and why it collects at ail. The exhibit is a
combination of photographs and arti-
facts representing Wilmington in 1888; a
sampling of materials collected over the
past 100 yaars; and a display focusing
on the 1898 race riot, showing how a
controversial topic can he discussed and
interpreted objectively.

A long held dream of the Narth
Carolina Maritime Museum became a
reality this July 31. On that date the
Friends of the Museum signed an agree-
ment te purchase thirty-six acres of

STAINED QLASS WORKSHOP,
January 23-28, Jehkyll laland Historie

Sponsored by the Jakyll Island
Mussum and. SEMC. Fus: $300.
Rapistration deadline: Dacamber 18.
Cantact: Jehyll laland Musaum,

912/830-2119, Fax: 912/835-4420,

ALABAMA MUSEUMS ASSOCIATION
ANNUAL MEETING: "Mureum ABC's:

Collaboratlons,” Fehruary 8-10,
Montgomary, AL, Contact: Pamels

501/324-5348.

PROFESSIONAL RDU‘ND‘I’ABLE FOR

MUSEUM CURATORS Il, March 13-

Spensorad by the American

A Tatlgn of M ]

AAM Profenslonal Education
Programs, 202/289-9114, Fax:
202/289-6678, TTY: 202/288-8439,

MUTUAL CONCERNS OF AIR &
SPACE MUSEUMS, March 18.19,
Washi DC. Co-ap by

14, Yslo University, Now Haven, CT.

Salam, NC. Sponsorad by the
NMuseum of Early Southern
Dacorativa Arte and the Univarsity
of North Carclina at Greenshoro.
Applicatien daadiine: April 20,
Contaet: Salfy Gant, MESDA Summar
Instituts, 910/721-7360, Fax:
910/721-7367.

MUSEUN MANAGEMENT INSTITUTE,
July 12-21, Barkelay, CA. MMI 1s
part of the Gatty Leadarship
Institute for Museum Managamant,

tha Amarican Assoclatlon of
Muyseums and the Natlonal Alr &
Space Musoum. Contact: AAM
Professional Edugatlon Programs,
202/289-9114, Fux: 202/289-0578,
TTY: 202/289-0439,

waterfrani an Baaolort's  Gallanls
Channel. A ten-yaar cevelopment plan
for this property is in place that wiil
make the North Carolina Maritime
Museurn one of the !srgest maritime
complexes in the southeast. Included in
that plan are proposals far a conserva-
tion lab, headguarters for the Junior
Sailing Program, a small craft storage
and exhibition shop, a foundry, wind-
mill, ship chandlery, and sail IbR. The
additional acreage will also provide
much needed parking space and open
argas for demonstrations and exhibi-
tions. The 1.852 feet nf deepwatar
frontage will afford dockage for visiting
vessels, talf ships, and the museum’s
small craft collaction. Docks will serve
as a departure area for fisld programs
and will be used for dockside ogranag-
raphy programs.

The NC Gengral Assembly has
apprepriated $7.6 million for exhibits in
the new NC Stata Museurn of Naturat
Sciences, opening in fall, 1999. Over the
last two years, museum staff and gon-
sultants have designed ten major
exhibits for the new facility, working

an ting program of the J. Paul
Goatty Truat administared by the
Amarican Faderation of Arts. Fae;
%3,000 for tultion, course materials,
houvsing, and most meals; scholar-
shipa ars avallabie. Application
deadlina: January 9. Contact:
80M232-0270, ext. 16; Fax: 212/881.
2487, Emal: mmi@afawah.org

with privions legislative appropations
tolaling $200.000. The miseum's non.
profit suppor group aims to raise a totat
of $8 million in matching Ffunds for
exhibits, and bas raised 56 million of
that goal. The new Museum of Natural
Sciences will he Inur timas larger than
the current museum and will serve
S00.900 visitors and program parlici-
pants annvally. Construction is schad-
uled for completion in the fall of 1998,
when exhibit installation will bagin.

“Q. Winston Link: Memories and
Marchines” will be at the Light Fostary in
Charlnite, November 15 danuary 17,
This 1raveling exhibition presents thn
documentary  pholagraphy of 0O,
Winsten Link, an intarnationally known
Amearican photographor rennwned Tor
his images of raiiroadd lif. The axhibit
was organized by the Wiltiam King
Reginnal Arts  Center, Abingdon,
Virginia. Mts preseniation at The Light
Factory is made possible by tha support
of NationsBank anrl (ke Norlh Carolina
Transportatinn History Carpotation---the
suppor group for the Narlh Caraling
Transportalion Moseum, Spencer,

eontinged on page 16
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The Mint Museum of Charlotte
Presents: Mexico Now- Point of

Departure

» Charlotte - While painting
. has dominated 20th century
Mexican art, a new generation
of contemporary Mexican artists
is declaring its independence
from this conventional medium
-and charting nmew creative
territory through photography,
sculpture and multi-media
installations.  This ground-
breaking work is the subject of
a major traveling exhibition
Mexico Ahora: Pomto de
Partida/Mexico Now: Point of
Departure, on display at
Charlotte’s Mint Museoin of
Art September 20th “through
December 13th.
Philip Morris Companies Inc.
is the national spomsor of
Mexico Ahora/Mexico Now.,
"As a global corporation,
Philip Morris has a long

Traveler

Your GUIDE T0 TaAVEL DESTINATIONS ACROSS THE STATE

emerging artists in our
communities around the world,”
said Stephanie French, vice
president, Corporate
Contributions and Cultural
Programs, for Philip Morris
Companies Inc. "Mexico Now
features 13 innovative artists
whose work reflects their roles
in an international art
community and the issues and
themes of their generation.

_Philip Morris s proud

sponsor the first U.S. touring
exhibition to highlight the
contemporary visual arts of
Mexico."

Mexico Ahora/Mexico Now is
organized by the Ohio Arts
Council in partership with the
North Carolina Arts Council

e

Innovative artists whose work reflect their roles in an international art
community is now on display at Charlotte’s Mint Museum.

and five other state and
regional councils. May B.
Regan, executive director of the
North Carolina Arts Council,
was one of the project’s earliest
collaborators.

"International outreach and

cross-cultural programming are
essential elements of our state’s
business and social
environment,” said Regan.
"The arts are central to learning
about our neighbors in Mexico
as well as our Mexican



ncighbors across the street*
Exhibition curatofs include
Robert Stearns, Maria Guerra
and Agustin Arteago of the
Institwlo Nacional de Bellas
Artes in Mexico City. The
exhibition preseats a sample of
the great variety of directions
that contemporary visual artists
in Mexico have décided to
explore, wsing technologicai
innovations, pictorial images
and decontextualized objects,
elements that compliment each
other or reinvent themselves in
the search for new forms of
expression. The exhibition’s 40
works, including  sculpture,
paintings, photography and
mixed media instailations by 13
artists, manifest a clear

tendency toward abstraction

and a penchant. for the
redefinitionandreinterpretation
of concepis. ) .
Such work would readily feel
at home in Soho.. Popular
perceptions of Mexican art is
colored by its history. Not since
the Renaissance have fine aris
been as closely linked with
public life as in the heyday of
Mexican muralists such as
Rivera, Orozco, Tamayo and
Siqueiros in the early 20th
century. As vehicles for public
education, their paintings voiced
Merxico's social,” political and
spiritual order. Theif:sphere of

influence crosbed “Hitdtndtiomar-

borders, even inspiring a-public
art program in the " United
States as part of ‘the Works
Progress Administration of the
1930s.  Diego Rivera and
compatriots became cultural
heroes, casting elongated
shadows and defining the
parameters of Mexican art

throughout the rest of the

century.

It would not be until the late
19508 and early 1960s that
abstract art would gain
credence in  Mexico. A
movement coined The Rupture
displaced the dominant
figurative and narrative style,

Such elements would return in
the 1980s with the Neo-
Mexicanism movement that
appropriated popular imagery,
nationalist amd religious
emblems and retronostalgia as
much for farce as social
commentary.

Art critic Osvaldo Sanchez
wtites that an interesting aspect
of Mexico Ahora/Mexico Now is
that the works allow a tracing
of the shifts defining Mexican
art in the past decade. A
decisive” factor, declares
Sanchez, was the simulianeous
arrival in Mexico of a large
number of foreipn artisis -
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Duke Energy Theatre, Spirit Square.

State Fair {October 28-November 2) This
all-Americen Broadway musical stars john
Davidsen. Part of the Broadway Lights se-

| ries. Tue-Sac 3 p-m., Sat-Sun 2 p.m., Sun -

p-m. $ 16-3.42. Belk Theater, Blumenthal PAC.
The Guy Upstairs (November 5-16) A lo-
cal restaurant owner has a near-death expe-
rience with video camera in hand. He re-
turns to life convinced he has a video tape
of God that everyone proceeds to want, in-
cluding the Vatican. Charlotte Repertory
Theatre. Tue-Thu 7:30 pm., Fri-Sat 8 p.m..
Sun 2 p.m. s16-523.50. Booth Playhouse.
Blunsnthal PAC.

Arsenic and Old Lace (November 6-23) A
witty play about two seemingly sweet sis-
ters who in reality turn out to be quite
lethal, for charity of course. Theatre Char-
lotte, 501 Queens Rd. Thu-Sat 8 p-m., Sun
2130 p.Mm. $12-516. 334-9128.

DANCE

North Carolina Dance Theatre: Jazz It Up
{October 3-4) Four Charlotte premieres
that combine jazz and humor: Emcrson Con-
crta by Jean-Pierre Bonnefoux to the music
of Kieth Emerson, Parts of 2 Whol by Mark
Diamond to the music of Arkady Figlin,
Who Carcs? by George Balanchine with
music by George Gershwin, and Peter
Anastos’ Yes, Virginia, Another Piane Ballet
with music by Frederick Chopin. 8 p.m.
$72-545. Belk Theater, Blumenthal PAC.

CONCERTS

BIG BAND, CLASSICAL

Charlotte Philharmonic Orchestra: Ro-
mantic Fantasy (September 23). Soprano
Cecilia Bertling and photographer Thomss
Nebbia  join  forces to present
Tschaikovsky's Romen and Julict Orerture, and
other selections from Adagio (Spartacus-
Khachaturian) and Hells Dolly. 8 pm. s12-
$27.50. Blumenthal PAC. 8,46-2788.
Charlotte Symphony Orchestra: Beet-
hoven's Mighty Ninth (September 16-2-}
The CSO season opener, with the Oratorio
Singers, highlights Beethoven’ Ninth Symphe-
y. Featuring Sungil Lee on viclin and Karen
Parks, soprano. Chorus will sing Ods 10 Jov. S
p-m. s12-3 50. Belk Theater, Blunenthal PAC,
Charlotte Phitharmonic Orchestra: Dancing
in the Dark (October 10} A sixteen- piece re-
flection dance band will provide the music
for this evening of dinner and dancing, The
evening will also feature duncers from the

Run for the Border

With the varicus Mexican exhibits
and festivals in the ared, you would think
itwas Cinco de Mayo. However, upen fur-
ther investigation, comprised of looking
at a calendar, it appears to be merely
coincidental that these exhibits with sim-
ilar themes will be hitfing the area this fall.

The Light Factory features three exhibits
with Mexican themes in ifs fall lineup: Tan-
gle of Complexes: Photogrephing in Mex-
ico, Native Seifl: Six Mexican Women
Photographers, and Shifting Bor-
ders/Moving Images: Mexican Women
in Film and Video (page 61). Mexico
Ahora: Punto de Partida includes the
work of twelve contemporary artists and
can be seen at the Mint Museum of At
{page 68}. The Mint will also host a fes-
tival featuring Latin American food, music,
and dance. During the festival, tours of the
Mexican exhibit will be offered in koth
English and Spanish. Festivities begin at
noon {page 80).

Drive about an hour and a half north-
west and you can visit Miracles of Mex-
ican Folk Art: Retablos and Ex-Votos at
the Hickory Museum of Art (704/327-
8576). This exhibit includes thirty-six
paintings that depict miraculous events of

THESE PIECES ARE FEATURED AT THE MINT MuseEum's

“MEexico AHORA: PunTo DE ParTIDO™ ExnieiT.

life on tin. The paintings were don
anonymous folk arfists from 178
1910. Go an hour and a half no
and you can see In the Spirit of Resisa
African American Modernists and
Mexican Muralist School at Diggs
at Winston-Salem State Univ
{?10/750-2458). Twenly-iwo arfi
including North Carolina native Jo :
Biggers, will be featured in this exh
which shows the sirong influence
can muralists and printmakers of
Tafler de Grafica Popufar had on Afric
American artists. ;
—Lori E. Krimminger
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TRANSAMERICA 0O PENINGS
The charms of the new Transamerica Square, especially its delightful open courtyard, tempted several of
the city's top galleries to relocate. Noel Gallery, showcasing the finest of African-American art, opened
in September at Transamerica {301 N Tryan). The inaugural show featured the collage paintings and draw-
- ings of Beany Andrews. Andrews has work in the permanent collection of
more than 20 of the top American museums, including the Metrepolitan in
NYC, the Smithsonian’s Hirshorn in Washington, D.C., and wany more.
October and November artists include Charles Farrar of Charlotte, who
shows lathe-turned American and exotic hardwoods, and Michael D. Harris
presenting “lcons & ldeograms,” honoring traditional African expression
im contemporary American art. Receptions Oct. 3 for Mr. Farrar and Qct.
15 for Dr. Harris. The gailery is open Tues.- Sat. 11am to 7pm and

Sunday 11am to 3pm. Cail 343-0050 for more info.

Dorothy Hadges and Christie Taylor refocated their highly
respected gallery to Transamerica as well. Their first exhibition in the
new space, solo exhibitions by Beverly Buchanan and Valentina
DuBasky, hangs through Oct. 30. Hodges Taylor Gallery is open Tues.-

Fri. 11am-6pm, Sat, 11-3. Call 334-3799 for more. Tncidentally,

catalyst continued...
1659. The Catalyst wines will

: be available in Harris Teeters
four weeks only from Oct. 13-

Nov. 10. Next season’s labels
will be different and may he

. embossed on the hottles, so
* this could he your only chance
_ to obtain this collector’s item

with a limited nomber of

* bandcrafted wine bags also

availabie). Vianovative Imports,
by the way, was formerly
Destinare, which specializes in
importing South African wines,
noted for their good value. The

Farvan Gallery, bumped from its Montaldo store space by the new
branch of the Mint Museum, will occupy the vacated Hodges
Tayfor/Noe! location on E. 7th St.

Left: Benny Andraws, featured artist at Noel Gallery

Cataiyst wines will cost either
$9.99 or $10.99 in stores,
Clinton said.

Mexico At The Mint Museum

exican art is finallv emerging from its pre-
occupation with social issues and showing
many uniquely individual styles: this may
be the chief lesson of the new Mint

Museumn exhibit of
Mexican photogra-

phv, sculpture and multi-media §
“México Ahora:

installations.
Punto de Partida/Mexico Now:
Point of Departure”
through Dec. 13.

The exhibition’s 40 works by §

13 artists tend toward abstrac-

tion and attempt to redefine §
concepts. The work differs from fié3
the social message orientation of [¥;
the Mexican muralists who |

dominated the country’s art for

most of the 20th centurv. The |

work of artists such as Diego

Rivera, Orozco, Tamayo, and

Siqueiros voiced Mexico's social,
political and spiritual milieu,

recalling the Renaissance in its

ties to public life. These murals,
large in size and impact, made
their creators pubic icons.

Not until the century was
halfway over did Mexican
artists move toward the abstrac-

runs pg

tion you'll see in the Mint’s current show. This move-
ment, called The Rupture, displaced the narrative and
figurative art then dominant. In the 1980s, NeoMexi-
canism appropriated pop imagery, nationalist and

religious emblems and nostalgia
more as face than social commen-
tarv. '
Critic Osvaldo Sanchez
writes that the works in Mexico
Ahora trace_the shifts defining
Mexican art in the past decade.
He notes that the simultanecus
arrival in Mexico of a large num-
ber of foreign artists—Europeans,

B North Americans and Cubans

along with Mexican artists who

1 studied abroad—was the decisive

factor in the move toward
abstraction.
A key insight from the exhib-

it, however, may be simply the

“The Healing” by Nestor Quinones, part of the
Mexico Now exhibit at the Mint

evidence it presents that the visu-
al arts are evolving their own uni-
versal language.

The Mint hosts the 7th annu-
al Latin American Festival in
association with this exhibit on
Sunday, Oct. 12, noon to 8pm.
Admission $3, under 12 & Mint
members are free.

Charlofle’s Bet /"i’x_j L2, e
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century Mexican. art, a new genera-
tion of contemporary Mexican art-
ists is declaring its independence
from this conventional medium and
charting new creative territory
through photography, sculpture and
multi-media installations. This
ground-breaking work is the subject
of a major traveling exhibition
Mexico Ahora: Punto dePartida/

Mexico Now: Point of Departure,

on display at Charlotte’s Mint Mu-
seum of Art September 20® through
December 13%, :

Philip Morris Companies Inc. is
the national sponsor of Mexico
Ahora/Mezxico Now. '

“As a global corporation, Philip
Morris has a long tradition of sup-
porting work by emerging artists in
our communities around the world,”
said Stephanie French, vice presi-
dent, Corporate Contributions and
Cultural Programs, for Philip Mor-
ris Companies Inc. “Mexico Now

features 13 innovative artists whose

work reflects their roles in an inter-
national art community and the is-
sues and themes of their generation.
Philip Morris is proud to sponser the
first U.S. touring exhibition to high-
light the contemporary visual arts of
Mexico.”

Mexico Abora/Mexico Now is or-
ganized by the Ohic Arts Council in
partnership with the North Carolina

veling art exhibition, Mexic

Arts Council and five other state and
regional councils. Mary B.'Regan,
.executive director of the North Caro-
lina Arts Council, was ome of the
project’s earliest collaborators.
“International outreach and cross-
cultural programming are essential
elements of our state’s business and

social environment,” said Regan. .

“The arts are central to learning
about our neighbors in Mexico as
well as our Mexican neighbors
& .

across the street.” 3

Exhibition curators include Rob-
ert Stearns, Maria Guerra and
Agustin Arteaga of the Instituto

Nacional de Bellas Artes in Mexico

City. The exhibition presents a
sample of the great variety of direc-
tion that contemporary visual artists
in-Mexico have decided to explore,
using technological innovations, pic-
torial images and decontextualized
objects, elements that cornplement
each other or reinvent themselves in
the search for new forms of expres-
sion. The exhibition’s 40 works, in-
cluding sculpture, paintings, photog-
raphy and mixed media installations
by 13 artists, manifest a clear ten-
dency toward abstraction and a pen-
chant for the redefinition and rein-
terpretation of concepts.

Art critic Osvaldo Sanchez writes
that an interesting aspect of Mexico
Ahora/Mexico Now is that the works
allow a tracing of the shifts defining

Mexican art in the past decade. A
decisive factor, declares Sanchez,
was the simultaneous arrival . in
Mexico of a large pumber of for-
eign artists - Europeans, North
Americans and Cubans - and the
return home of Mexican artists who
had studied abroad in New Yoik,
Los Angeles, Tel Aviv, Paris and
London.

“This group was imbued with a
more conceptual approach, which
accelerated the transition from rep-
resentative painting to more analyti-
cal, postrmodern devices such as ma-

nipulation and intertextuality,” said -

Sanchez. “Thus from the impromptu
NeoMexicanist collage and its taste -
for common bjects, a more serious
investigation began to take shape.
The former movement’s penchant
for kitsch was adapted by this tran-
sitional generation into a more
ironic, non hierarchical gaze upon
the cultural heritage of the nation.”

The diversity of languages and con-
ceptual levels found among the
works in Mexico Ahora/Mexico
Now prevents easy labeling of am
sort, While the exhibition offers
glimpses.of the unique perspectives
contemporary Mexican artists have
toward their culture, it also offers
ample evidence of the extent to
which the visual arts are evolving
their own universal language.

o0 Now: Pomt@:;j

artufe at Charlotte's Mint Museum = ¥7
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the auspices of the Ohio Arts Council

in partnership with the N.C. Arts Council
and five other state and regional arts
agencies. Its national sponser is Philip
Morris Companies Ine., which is also -

sponsoring the traveling exhibit “'In the

. Spirit of Resistance: African-American
Modernists and the Mexican Muralist
School,” on view at Winston-Salem

State University’s Diggs Gallery (reviewed
on Page E4).

“Mexico Now" premiered earlier
this year in Columbus before traveling to
Sax; Juan, Puerto Rico, and it will ap-
pear at four other 1J.5. venues after it
leaves the Mint.

The artists represented are Carlos
Aguirre, Marco Arce, Carlos Arias, Moni-
ca Castillo, Sitvia Gruner, Yolanda Gu-
tiegrez, Yishai Jusidman, Mestor Qui-
nones, Betsabee Romero, Melanie :
Smith, Gerardo Suter, Diego Toledo and
Boris Viskin, all of whom are in their
early 30s or younger. These artists are

relatively unknown in this country, and
most of them have yet to be institutional- *
ly recognized in Mexico, said Osvaldo
Sanchez, a Mexican art critic who con-
tributed an essay to the catalog.

These works are highly diverse, but
Sanchez sees the ariists as united in their
concern with *responding to the politi-

" cal and cultural tensions springing from

the prolonged decline of modernity.”
n

" In many ways the works in the ex-

hibit can be consideréd reactions against
artistic styles and approaches that

used to be considered synonymous with
Mexican art. In his essay, Stearns de-
lineated three 20th-century Mexican art
movements that helped set the stage

for what these contemporary artists are |
doing.

The first, the muralist movement,
peaked in the 1930s and '40s; it is repre-
sented most famously by Diego Rivera. .

The second, known as *‘the Rup-
ture,” was a movernent toward abstrac-

© & tion in the late 1950s did early '60s.

The third, often cafled “NeoMexi-
canism,” .emerged in the 1980s to adver-
tise a national identity through the use

of self-conscionsly Mexican symbols

The artworks produced within those
movements embody ideals and assurnp-
tions associated with the modernity
that Sanchez called being in a state of de-
cline. Noting that the exponents of all
three movements employed painting as
their prineipal tool, Stearns wrote that
the contemporary artists represented -

. here “are declaring their independence

from the canons of painting and from the
conventions of Mexicanism.”

Having defined their work in terms
of what it is not, Stearns said that these
artists *“are searching for the most ef-
fective means of drawing on the broadest
sources to pursue persenal visions.”

Despite their common interest in
making new kinds of art that respond to
the new realities of contemporary life,
several of these artists continue to em-
ploy painting as their primary medium.
But their paintings stand considerably
apart. from those commoenly associated
with Mexican art,

For example, Boris Viskin’s large
paintings are post-minimalist composi-
tions dominated by fields of white.

They have little to do with content, and

Viskin's ambivalent stance toward his
chosen medium is reflected in the-title of
one of his works here -— The Death of
Painting.

The large rectangular central sur-
face that dominates Diego Toledo's
mixed-media light-box piece titled
Skin can be considered a reference to
painting. But instead of painting on
this canvaslike surface, he has used it as
the backdrop for an asymmetrical con-
figuration of latex-insulated electrical
wire§ that suggest roads on a map or
the blood vessels and neural networks in
a livig being, and he has illuminated -
it frotn behind to highlight its resem-
blance to flayed human skin stretched
over a rectangular framework.

Other works in the exhibit respond
to Mexico’s modern painting tradition by
rejécting its materials and its two-di-

" mensional format. Yolanda Gutierrez’

Threshold is a group of birdlike as-
semblages made of cow jawbones and
suspended from a gallery ceiling.

And Carlos Aguirre's The Forest is a
sculptural installation in which a narrow

" boardwalk passes through a thicket of

menacing “trees” made of axes with
freshly sharpened blades aloft on tall
metal-rod stems.

Stearns wrote that these and other
works in the show reflect a culture whose
artists — like those in other postmo-
dem societies — *are questioning the
form and content of what art is ex-
pected to be.”” And he said that “their an-
swers provide a startling departure
from the past.” :

Many viewers will probably be star-
tled by the absence of familiar Mexican
references in this show, but thase
viewers might want 1o reconsider that ini-
tial response in light of Stearnt’ rhe-
torical question, “Wouldn't it betray a
neocolonial prejudice to prefer that
Mexican art still wear native costumes
and play mariachi musie?”

W Mexico Ahora: Punto de Partida/
Mexico Now: Point of Departure il re-
main on exhibit through Dec. 14 at the
Mint Museum, 2780 Randolph Road,
Charlotte. A Latin American Festival will
be held from noon to 8 p.m. today at the
musewmn. For more information, call
(70%) 337-2000.
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{ art be 4 transportiftg medium. then
the Mexico Ahora: Punto De
Partidda cxhibition at the Mint
Musewm ol At 1akes us o o brave

new world i erms ol time and place.

ion and hreaks Trown wilit we know about ar

ard abont Mexican cu

O The ensuwing jour-
ney is,in fact sachatotad departure {rom

stereolypes as 1o by vedefline expectations

about “owr neighbor 10 the sonth.”™ Judging

Trom alas show . there is anintellectual power in

clear these it beyod the explo
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v onto their own haads oo,
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. they seem

Ll be taking e

with awdacious conviciion, shaping it anew,

In termis of thresholds, Gerardo Suter's
mstablation “Black Box™ seally sums up the
entire show, bt enfer a1 vour own risk. 11 you

are feeling o1

shaky aboot your state of mind
vr state of being. this picee is not for you. In the
accompanying text, the word “disappearing”™
Jumps out as being appropo. for even before
you enter the enclosed space, your corporal
presence is questioned. At
the entry to the black box
is a plexiglass wall that
mirrors a very dark, rans-
parent reality that becomes
even  more  ephemeral
inside, where a smoky silk
screen renders all dimen-
sion indistinct, The visual
blackness and accompany-

ing white noise serve to

UMBRAL THRESHOLD
by Yolanda Gutierrez part of
Mexixo Ahora at the Min

dislocate you physically and psychologically.
You are afloat. .

Finally, a video screen transmits the head
andl shoulders of an androgynons human in a
semi-conscious state — we know this because

its eyes momentarily flutter open in a terrific
but vain struggle to awaken. On screens to
cither side of the head, raised hands and fore-

arms spasm
periodical-
ly. It's a

pretty

unsettling

picture of Christ on the cross, or any person on
the threshold of death or sleep. “Black Box" is
definitely a transmogrifying experence, the

WORLDS

closest ['ve ever become to heing a ghost and
the most convineing argument for avoiding

fimbo 1've ever heard.

Consider, too, i this ot ol b Cont o

mikd elfect s created not by dises o n
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images of balbfighters and hew [T FP A

Ahrer only vesnges of the snteshe bentaee ol
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The antists ol Mesooo fokn e

Kivers and Kahlo ca
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the Lt plane, useng n
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et

cxperinenting with scale. and

vaphy beyond docun ol Sanme reqedd

painting s the chicl means ol expression, ath
ers rework its clements, phving with shaped

canvases and distorting the puct planc. This

adventurous spinit represents o scineh lo the
broadest possible sources. other than the pat,
to pursue personal visions, A such, s 1he

poinl ol departure for a turbo-ch

add, Torwand-
moving journey.

One wank, Dicgo Toicdo™s “Skin.” captures
with wit and magic the subtle benelits ol a tech-
nology that seems 1o otherwise be tobhing us of
our humanity. Toledo has stretched o texiured,

sanguine-colored  can-
aas on a frame with its
nerves and neurons ——
delicate clectrical wires
and tiny red Light bulbs
~ intact. The lights flash in response to a
human presence. Voila! The science of love
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explained better than any biology class
or psychology text ever could,

The idea of change. whether it be
malter changing lorm, or the passing
from one reality 1o another, is the com-
mon thread throughout the show. Boris
Viskin's “Death of Painting” refers to
physical cntilies such as architectural
space and canvas planes that, under ihe
hand of the artist, don’t really die but
are merely transformed into something
altogether new and exciting — like
when Yolanda Gutierres brings “anima-
tion and life 10 things now dead” by
rning the jawbones ol 28 cows inio a
flock of birds in flight.

#loth Monica Castillo and Betsabee
Romera translate Christian mythology
into - phain language. In Castillo's
“Distributing Bread,™ transubstantiation
is re-interpreted. when she hakes 200
self-portraits (2 God-like act of cre-
ation). takes photographic images of
peaple opening their gilts of bread (a
social ritualy; and is central 1o the spiri-
tal act when she, or rather, her graven
image. i$ (presumahly) eaten. Romero’s
constructions,  composed mainly  of
dricd roses, use the legend ol the Virgin
of Guadeioupe, who presented roses 1o
Juan Dicgo as prool of her appearance,
to remind us that in some cultures,
buman beings still acknowledge divine
presence as essential to survival. Thus our sai-

vation rests, in casc of fire, on Romero’s petal-

plastered extinguisher.
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Take - Yishai Jusidman's ﬂc<nam§.:w.<.,.. the
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ORANGE LUSH 1

by Melanie Smith

Romero’s case the sacred with the practical —

is what makes serious fun out of Mexico Ahora.

look beautiful rather than comy culesy.
Also out of proportion is Melanie Smith's
*Orange Lush,” which makes the tackicst
color, orange, breathlessly voluptuous.
While Nestor Quinenes’ unfathomable
picces appear 1o be serious in concept, 1
imagine the artist had great fun mixing ail
kinds ol matter together to form a unified
whole.

Jusidman, Smith, and Quinenes make
the mundane beautifut, but the most
cnchanting are Jusidman’s orbs. I choose
o belicve thal these oil-en-wood spheres
are the molecules of God’s imagination,
where embryonic tree and cloud forms
emerge within a crystal ball of life.

Speaking of life, Carlos Aguine makes

preity obvious statement about the
destruction of the earth in “The Forest™ by
replacing trees. with uncompromising,
evil-looking axes. Of the 13 artists in the
show, Aguirre is perhaps the most politi-
cal. Marco Arce has a “Power Scries.”
about 36 small picces arranged in a grid
that collectively creale a bas-reliefl surface,
powerful in its simplicity and classicity.
Individually, the pieces are weak. which
makes a political statement of its own.

Of the 40 pieces in the show, Monica
Castillo’s “Pictures for Martha” is the only
piece that totally fails for me. It scems
contrived, self-conscious, clumsy and
moves me nowhere, nohow. Others, how-

v

ever, carry out the common theme of

social, physical, and psychological transforma-
tion with flair and innovation. B

tial of &

mao_: the ‘catalog of gmhno Ahora:
Punto de Partida:

In 20th century anmno. painting
became a powerful force with the presence
of the big four: Rivera, Orozco, Tamayo,
and Siqueiros. They and others were glori-
fied as cultural heroes not just because
they were accomplished artists but
because their murals gave voice to the
country’s social, political, and spiritual
order. On permanent display, they linked
the fine arts to public life with authorita-
tive messages that struck chords in Mexico
and elsewhere, especially in the United
States with the 1930s WPA projects.

In the 50s and 60s, The Rupture move-
ment signalled a second renaissance of
Mexican art, The rift the movement's
name suggests was the displacement of
figurative and narrative images in favor of
abstraction with an emphasis on emotional
exuberance. The 1980s witnessed a third
rengissance, known as NeoMexicanism,
during which artists returned to native,
religious, and historical symbols that
embodied national identity. It is this popu-
lar backdrop against which the yoiungest
generation of Mexican artists is seen.

The principal tool of each of these
movements, painting is now being
reassessed as the preeminent standard of
high art. The early 90s saw the diverse
influence of mE.oﬁoE_m North Americans,
and Cubans wu.::am in the country, and of
Mexicans retumning from studies abroad.
The aim of this generation is to give new

. Eoﬁ__.m to arthy ..o_nﬁ_:m the. vast poten-
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